<18* LPs cont'd 11 mln bid) 

44tf JH^TfU-HU* i' Cut oip v: 



(ie« tPs cpnt'd ftL min bid), v.:i 

4S4J ■ ^ilWMBMtol -Ml/ii<UA-H.i5 



4*» ti«iftu*««d in**i»*krtihM*Jii*wr 

4^ ta|«pr«lLL tit TK* JfltfCT" JTUi'ttfiTOwliB 

**»ir -TiMfOMBrf«K0rtihiJjh*-rio*; SJOTo . UUoOM-t* ^^ ** THn .UHH-OM*tT« P UiJ3fctil<-**>,>imTH50M (5 **7i W?« ■»■_ Kh**1m H-m«Jt6fThU cupipjt^tM? 



*Hl7«tJ 

TTWftpfcfJ.l1j3jttJ.5tj 45+4 " ^M irt^HtftiUleedllB ipnllui 



ii e i.i P i4a t ilJf-*A lB b 3«^ < 12n ™* oontM 51 n,in bid) 

«*? ™«™^if*r^^r^^(»i,,a^ui,Ni^«>fc™i *3f^»ffctnDiWir ttttbcnrspi riwoaio Bn»j,0r«U , 

— ft* Tola* 

T«v»rn In fh* T**s 

ii^i»1 , rituttTS|i V A71lll»»iDC1!llH.»45«.5a 

UJS ftrUeSHfcJv^irji 4«p.frrih»ln fiLlSEaniiijaJKi *nittp^taoN*<Uf pJ«DLiif,iln i Lr bvhUlbuat m P*At■*4M<^-*k , !***&"■«*«* *tl IJwl&Jji, (J *550 Ul fIJdHrJl^!*Uftte*iiftt?5 TCrfTK&toS V 

4*37 Ootfutwr 1 *wtWN Mi^bofrlcrrttfitw^iuhm^w 1* *W ^m* - wiraff- «4aia*ate«Lmrtotnkma« h ' *«g ™l< JfflfflU^l»^U(rfU(.«n,Pl^i^iUiir4.t*w*^^53 WDEtriPL HHKfwDitMV Roirtnita cntanntKlxi 15 

+5W nl«T*JlKOTa(H - l^tJjjM,*! Tl^35>M 



US^iRH-lia Stfi * nU " "*" '*«rit*t imiftT*itOOfi* *3 **?° DKL * WB KlKt #tf*Sta«*.fi* t *t^»igw»TjraH^ 'W d"*fllAI> tltvi*>*Umie|ta 






IV*^r*.Ll«.^*lj*t UrjHMUifwiriEiMUONlO^Ell.^ 4 ^ " rt -I" 1»«-"1 ■ < »»M*I LWt 



flSii* H 



4*7? 



4M5 ipi QAotrr totoiittw^^^.^^i^MjLiTciiriii.'ij+i^ -mi MUt^u tmiiv.i,««, a i* J ( lfl i i i M <; 1 r T :ftii-it ,***5 it. '»nnmjir^**i(l *«»»■* bokwu. aiwc.j?^i 



QWDHtai»4DlM 






4J?0 " ^WXBVmtrlltOyiwtwA-taUHianSKill 






n ihi p i», joh Hioii-i .igjji.cM-ujrt^-CTrfj .ti uiy in swa y 

*5fo ni^pMism, Awiat.T'S EB iiftiB 4 tIi*/>iJiLJi«rtli , rJi" r rf 

nlTILDI <J3 t#t 



HimLitu^iw ft 



4>S3 HO HMMt-irii ii- 4 hr Teu 

C»«J»ift;ii |f [,ib*j-<u* J »*lk > jiii r , l ,(LrjIVj3)HL^>«J«lll 'JTbTCUII Jt 

41K nilbarhriftii fit^mitrutw nuMTtsm t! 

4151 Tlf KaiHHI A JOE TTOUll-aijnilrrMX i.X->3l #5 

4IA Mm (hdPr*m*ft f to Ji w.rtnt WM#*n to*T> — 



44?i OTDIIW limHII t*»rfn) »Mbr*r*44d I EJtHt^lWlG; • , I ?SSS™ - H "' ^* * ^ / ftt l-t?lJ! „ 

4j?a i -cuu*CAitA* t L!. i t,j ( ]uiainj »47U}? tf 



ifcjj-f « ik^jf huh (to j gDrtmu no *3 j? " -JS* ■JiNf*rt*auhJko4iii*»**ni3HiU«» 
4153 iwi«w DiwMMb ooht«u. nmwTOfcai,* 4»Jj ■-^fpMVi-^*** «uir>fciii< M 

ldH[ltt»fcUU$i& *J75 " ^TIWMBt >tfflIJ Amw f[*id>rNJttrlwyimiia41 H 

^***t it u^ti >^i .^odi m B.t.iaam "^ ■-"—"-■w--»^.-wi™ W r..™,.™i««. ¥ «.*™, 
4J7S torn yum*) iihrtpi ttrmWitoJi 1 4435 in wm &\mmH*imm\ nmi»>irt liltf*C^t0 

4344 t^lUtmU^TlflfPI^IJ^JIflrfiMtri^ «J +*** ■f*l,>lfci™itl 1 Cinlir,»*il. ( B.llliBfM "StoSt^J 2£ h _u7.*!lni^ 5 ^!!^ZT_!?* -JS!:l!A. 

(ft tUj ttll Ulf FMBlf T HS fl IB *# 



4J« fe^ui^jW4OT-Lutiip.t4u^rtiiM^i*i*mut<)L.3 *^«tf»iqm^tiH „ 

4ife (Bnfaiwgtttixff *nht*u uJUJ!toiW iD B , Tra,ijnnj t gD *M7THHiTMirrah,s B ..thii«a» cms i^^tf j^b 

4t|i • -pi»* j^u* Iwi.ui n - *n H , 

4«o " ,t*ii Dui-o, || r58 fc tL73m« V * 3?1 " - *"««*J*iwt«fc n J575JS N t*,Sa 

4W1 WTCH l4rt!8MlX HmffJgHKriitnrtOr tfOtiH ^^flJf .. ^ *S»fc3M funis LlTlUj ttn «raiaffttfLWKlBttl ¥W? 
«7J 01irrEDfU3d , {»*IJit^lndfctJMll«Dd{IUilkmm4M^47 "5* mtDirdMlCmr OuKvJVitlu^ir.ilMtt»l[RDt!*iUnilC£l 

4J74 Uiil-TiMwf^i.istaAaj^^^Hifjtjji- i t S ^ 
4tg TOI ■tt»Orai.f*rfflp,i i r n t#«5?«»r*J 



Ol^rJLili^^Bii^L-ci 

4t*4 Trt.li&irK-,li,t£nt 
4$» thtiEf »VKU«vl>^ 1 bill 



BTW^irf to 457 * n * U *' fcpl * I ° ***V/th,toyf^ «4^» J* 

mir£rT! 4 *^ " -0t""« t »rtUpf*tn.LI„TbylH*/fUit!Skt''47«*5Ktf 



IIpJS 



11 iari7>*tf 



457* " -IU»l>'Plu#/flill.ri*Uv-/Nu:n '4V-Uf.; E/X 

457S ■ -SurhTTilfeirlpltrwFiYl*!* 1 !!** "«■ "4^JS5H* 









-l>.|-l-ill»li1niFJ#l+/HiH-,^.i.-,r*l|^&*4MdO&«r' 
-l4al9Mp/iHiriiiiLrtlrtDi*»ln 47JW)L l# 



-U*t»JUll-B*^rJwtL*rtdto fliLr Hum M 

4*7* mHUn iiirn((U4V) ot-inTW i*>*tte m 
4*» PiUWl 6mq,Kttl-t5 ^u-.ir^Hitrtl.t* ( ^f f ,t*L, ? 

AltlH- f tUDb.lTuiJiinituA*rM«.Mniltt# CMlflllMl.W 

42» IVI9 tfUM lU(h%rX4Ktnm* B W 440 M 1.4* 

4tn »Lttu3o ■*^y#4t-ii 4 ptu t ft,t* u »n |iflwJ «^ fm|t 



.-■ i/.-». i'. pM ' 



S03(-iat-i)_oU H*i "til s.: 

Llic* T*jMi| MjgiCOlOR N HO 

45o» J C«f Vll* -IH**4 tut criH i*ri co ji m 5«w (Hi, tj. 

♦ WQ VUKLU ™KKK!LO**niip*H+* tT»4^3l44Jtf . 



+50& itig-^piJUB-oluiputi/MMoUriuuuiTSOSb (1.5a 

*53i C*J- pttLt*.»p ■ t tmt Ju JHT*U ft/Jjit tuytip^»4l JCBjf 



4J« jflfftntt o-^trHttu Rwwy W*1n-Ulfl« , 

43S EiIt S^;££i s "^ * *V i^S 1 * 1 * 15 ' Sii J^L!^* 1 * S" 5 *'***) -w*k»i<«ii!» «*» suit itiio^wMp^j^^,^.^^*^*!*^ 

444V%« .t>>b>««np4ru*kvflnn'i " *«5«p4H |1 *W» -WsfwBCIBOIOtH OCMjjf uSStSS nTS *wJ2ST 

4*M rri*«ymtiriUBIv4.l,i«T«it n . Ii,^ji, TTKV-iL . , ;Hli 44£rt lnWHU.l. +a ^ f fa -I - ^i-fL.u ■ . . . t .«. «„: n li .:», *;ii mu.., «.„.,►, ,_... r * fcf1 "^ uia »■"■■<** J5* t? 



1 -KtrifAJtu 
4MJ ■ -tr tlttk uu 
4I«0 ■ UbtLtUIWuftu fla 



W7*M 11,5a 

J'fflRjS 

2JI * -a- roitAiklniUfitUfibi-iaftnuk " 757113 w |2 
«S I "■!£ * Pl, " u i ?^t^*4ii* " 757S17 h-tH? 

J2g - J4A,, ,ri i^.1. i^, „ ttWtOW f. 

4195 raft nmi{f of •»^m*M«ta,*njid*i > ijaj.](0,o*«ii» 



45?7 ilitliuHOHTWIVH (ll«d W4I^ C«»»J /wiJWM JIB 

4£» BI.(jafi&ty(lititajBnjjiCtTaOcjlllfl,rt* M3»55SMti 
4fi0l OwltlBHOWLJi^tnK.nVAftlirii^lTIULU IV 
*»a 4f ^l*Mie**M«.4i»«/VirrjtouB^* ■ gl4| K, 
«0J JllOS RfTIUton«grn l |1Cl v i Ck | C ||/ r iS KW*d+i 1»5, 



HllVBjN^Vm^MllixrtHU^UihtJp/iuipritiOald ****i hlT ■Wt,fl^Jtalir*Bii l fci((jr4wll*t* i n«»rrl*i 
Ibt Urct (c*!} C(AU571544t M t*at*w( 1Mn| ClliALtt f AMCCB ^^, t3 



ftmfmm 

*npJUHHI (Hrtfe*) M.t-tar »*lwv^D. PIPll 2*|5 4|<« -,1*J3 ' , t*r^llt« 

•LrilUl 



4*«* kUJK »Rrincui if;wirjrtui«^*fcj-un*r5*ftto™ 



.-"HI 



»f wwiimj& f jg! 



41-a - w4U*. Om« rn*riu* NOtl flt7rSa..&/1..5?*f? |g ^^PrUM i*rrt4jj6tTmMilWIl^W/Tgg¥ 

«» rmrB tiMM iin(tcidnitniitv£i*tif4i4«HUi^37^r" 401 " ^4hiiiiiii4(r4uiittiu) JtoBnpwSsOTr-* 5 

4300 not O0L4Nke<JTHt^uiii^vuii(tnM)ajffvtA^|tj«4^> ' a!S ^^6 J-aifrio Aiuan 17351 fi.t; 

4301 t>r»ll<UftHBl. 0-J^i l>;JK« ^Ji^j.W ^^^U »» **B ( W««l^fVi^.l.lhjrt,ll*0>^£71K J5 
4301 owuti dtrunsm frUixii 4 ^]..<i^«- r iUutwrtni00o«B/ **" Olcto * oa».«- Uf *4i .1 ^^ pfcyl*o>D*il , 6W» " 

4303 ^Oruwl«»*^ »*«->rJ-UP IWiiJ lH«!vr tf j-1 ifl DJifiSJl JcH Bl-fl^TlwTill.eWfJinMEU CWW ^l^lj} 

4304 iiiaa a totiwd-r^ MH^^ci^Tryu^t^ maTT^n^ s^u, **^*Mfi*nfflimii^ui*f*n^* l ^rtonii^ 9 i R , 

4307 " J*iU»l«*0f»- M plfr-ig iliryfltti TlUiOiWUl +*tf " -Juli»*w*ltar«rH»4 -»- y jtt | If 

4300 OMCit BJWI |«J9 BU_lM*HHi*li»*iki*t &5ut2&mSF **** " -* tllJtE HwmLr* •> -.v.... M 

ertrrt«4ru Rc* cuti*flj%ruiABM atom n tu> — 4419 Pttaanr Tiui>trtL{EU.-rreM*»ro)i«an&ioai it 

4X9 OMlf^tpuliiOTi. WmtUJ**tnv4m t fiF t 4 mil9 4«o fU» PWU^-l^jVBfPljMJtsUiOflJWJliBtlHKl.tJ 

•copmtuivtor^rQuMu.tMii lor** j p3fta*53**3 1** m ** ai J£" i"*S *«»^ qnBW ibjclllgirito H 
4310 m 1 HtrtMiw tjM^ifri.. coLPjri5TO %t *"* W^ " n ^ pKTl"-TraTi iftUU?* 

43U J(W QftlfflN ^ii*P-MrriO^« Hihi RUUK4H0ri,25 **« * "-**Ot*fl 74 MUW1IUMU3 M 

431* «*UoMLLCH [Ji>iHTBi r iiPj^rh 1 i^ini»*(p»]i»)cHji^rk;*a ** M yfl * f ' 0HH Jnlnsia'gj t^rcbie^iabrioatuil 



JSJS nt» HOl(hKfc) in 9iuon nil 7}l<d n 

r*jwti^4na«h^i |M nttPt^n^, rt« (ph u) vundumd ton 



rtiTin»Oiw/ti«j*fiLixniit r 

" jgl4r» »»ii.>.B.glHJ ~*-|fef. 1 



berk* VRm'Ksm „ _.., 

4615 u»40i».L«iUii*j>rti«fli UD TiLiMt^!£|bAftl 
4416 ,>th njve iSH-*vri-M/Uif tftn/m . t ihPf it (rco*M?3»5y 
*617 -WleiJiMj?yrr«.b / ttH V dMcSfil |#- 

441? "^Pl.JrttfirttltfpitM/;fcs*»r»Pft -^S^Ttwg^ 

*6-o ■"-sijtmTtr/tttrtinStrpjiji* sni utJm 



** NP--J 1 U 1 -.-»lf**inwy'iJ.M 



!;t;;.i ?74 

■tHU »1 K 



tUft rftCDt pf tfti '44-10141 pi-rer&ruirl 



4315 »umj*3«« 0Hiii.rt_tL^>Aw„ni^iut^3.Fnp r j";«3rfj* 4 '' 1 ^ p *° wnu sun imwjuhi 

«3» «tnriiutTin^ffl.MMttT?i,uoMjui^ *ui**t*t+*i*itiMMiiiiifi)<nnu*) 

»t.J uri lmr«)hH»l«4i|»ri«H« »Hr tfjln tt 443fl B -"*MttT Pi4rj7«li#-3J4fiBiaT S&ttntii&uiS 

4J17 nu Bi[^ KiBwoiwiiiHtrt^rivnjftiiHHd^ouTjeTiHouw 44 *' ^OT-vAt^&i^iici«m>»i»itttlMeiti^ioo«M 
4311 uomo HiLUftiM. Htuf (Ditkt^fii.iMtitkmvbi.itrin ^^ Rnubuc «ccK»jiiiH4Mt*ti wp^PlBJ HJaii.ap; 

44>j MtPinnis itui -R»k chilli Wrisc^ H 

44H Iff MO(ito«)^rtj ( ihK4nL.a mvtTujj M 

44}} PVL 1JEV0LI IfUJdvt JQ4nU*«d. 004U5M f 
4435 BWT Untou*. »lJj-AtH:** r tt UMiE**n.l-Cn]rt a 

44J7 KlllrlnfAlTTOUVSlr^llH.rtvUt tB*t*l«LM 

*4M r«tuioatiiMiiiqnvc9.(ibit).)ri' ■«*«»*. 

441) fexJMCELXS 9t»tpkti IMHl773-tf|l l So 



43II « -Ptlkft tMPin - 



43U ■ -hivi w/mIIt^ D 

4343 * -Pwtlnl fUt 

43*4 " -folkc buul (iui t,jv 1^*)) 

43*! " - :»!).rf. 1| 

4>Jfi LldMJBL tUWrOM-n^tltb 

«3*7 ■ -!Jtr*"t Oct*! 

43a HWfl lltiMt .Jrtrt* Uft 



**i ajnrtjirp*ma 

^tfisiTrifr 



" 70CB X 1+i? 

■ - >1UJ ji i,jj 

■ 1 Ton * MS 

KiUJ* 404M HUI5 

" n 5W5 HtlS 
Mt 11754191 JI tf 
CUUIV 301** OP *ttl5 

431* Ji*rri1*W(Ti^^UM^Ul(!S^!SfiW»l,W **fl JMI SMtte J^toffi'jgj 

4330 HMUI-MpirlwaUi^U*ltriWUt«( jwtw mi **« "TWt »UI((ift)*MltHHjo^^f«HEIl>l5S0l« 

4331 li>AU}Tr4AlfiIflE ^BUiOri^V^fiOtllMtL^TiiiM. 4444 tilljr*HLurH l>lu**« H *~nHw»<riMliYl]Emi£ 

OuHMfufbHi^HcMl MM 15 44*5 fl«WSDU*U*«HfiJL&m*ld4»HBrnie™»K7l* 

4»5 im-ir m ti T* t ^ ii -t Ht-&fH^.b H Jaywt9&yr9 4450 a*kmdaf r*r^Pi^fa#i.UtJS=j?rwiiiir 

433<0#4TrwHltti3*^t(ll^,»tb*«ul\jitti.i,ri M -)WC*L57475wt »**«**■■ K«T>(ip«ttirj^rfpr>wl«*Tatnt«t/ 

4337 Ai HDW -fcli«lTi01^prtl,;UrirtIwn,f» ll^ll tl 4451 OWL nUiX_ji^4b»trt«rtH-lihruHJjHl»i? H 

433» " - Hut* T» frt4h oulu Hr ^ TT C»>;75nrtj 445* iLEO tnfi»u> .Ui*On***nihri(llliiHlHuLiviiio^.t 

4339 " - t4lMtfltW ■ TX 1*4010 till 4453 C^.flttlflim-ftt.rlr^JftnfBUl^.^iritUTJtrf 

4340 1 - RiHUCkimiiiXTO^rn • TO T17JJC7 tf 445* Wrtirtidiliimoiiia^wUOPsart^irTijjifltflHftl 

4341 iii-rwir; jih miicBiT *T iwtld mU4iiif rip ft*r»iAuitl at««sfclMr***t*lljf>*Hi,tiJ uo 4*tjt ii 
h44J*ft^ r Fnlihrd,Hl n ,nt(.^)jTUNlajftl( tj **55 BOBBT fHORT !-.i. WJEK ;: 

434s *0LifliTu*fltii < ijitufr+^ ! ikui*i^w*juii75aw» "t£ SSXJSSft ™"" W^mjivMmmmit u 

4943 OrtrifawitatiiBl^DjAnohtoiLi^ " -"HI" WTTOH i-:;-CS"[F^)illrtr»Tgjk»iil^7tf 

4344 holt Btn (».<*} ¥i w+stjiC-^ 1 ^^ **** ^-^^^^ittitiriijitoiiyft-jtv^jitCtfisajitjiAi 

4345 BDMCft « JJTWO It DcnHr.ll« TJ WU/1 t# M ** ^ N *^MWJl1^f^>tUtI*llJ.. . Tl IW010Aai-«ir" 

434(. iK»Ttt m*%tnntin Biu.it* .ii- 4 . r jh^w^^tI., 1 1 *4W linvar i«fMItWL[Vi^;'jkWUU)mii^ 2 
THjt»»b* r^*lllatir r U Elul< ««i p (VrDWltt) ro ucwfti E5t ? tf **«*JUri .)*l »i*4ro I k9-l« tnJU^p lq^r*-Tlfl™otp^ 

4347 Kl^DVrDb4t*rkJ^lUMi4l PCtX-Mfll JtTp wm(l.50 * l£l *»»l«LVBa«llf^«l*)mtl*f4ltPrIrthlfrMto 

4349 Ji,* „ ^rAll,t^„^U riWff ^t f r J 0*4llt*, ^ 2 B11M|Blllipilpi1ta| ^^RgS * 
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DIGGIN 

GROOVES 

BOB DAVENPORT 

Welcome once again to our corner of RR, and I have more 
reissue LP's to tell you about that I think you'll find 
interesting. Whenever possible I will give the Names and 
Addresses of these manufacturers who in most cases will Bell 
you direct. It will save you time, and me work if you write 
them direct, and when you do it would be appreciated if you 
mention that you learned of their product in "Diggin" The 
Grooves" In RR. That whey they'll know that our reporting 
has been helpful to you, and to them. 

Firstly, here are four items from WEST 
COAST AUDIO VISUAL CORP. (Box 126, Reseda, CA 91335): 

SHAMROCK LP-1807: LES PAUL & MARY FORD. A live broadcast 
by Les & Mary doing some of their big 
hits, and the sound is super! 
KAY KYSER & HIS ORCH. The LP is called 
"The Swinging Side" and it's aural 
proof that the "ole professor" had a 
pretty good band that could swing 
along with the best of them. It'll 
surpise you! 

JOE VENUTI & HIS BIG BAND. This is 
the 1945 band of joe's, which wasn't 
a great success, but I don't know why 
because it had everything to make it 
so: Good section and solo work, a 
sprinkling of Joe's hot fiddle, plus 
some super vocals by Ruth Robbin, 
Johnny Prophet and James Decanweer. 
"THE HOTEL BANDS". 14 cuts by Sammy 
Kaye, Joe Reichman, Dick Jurgens, Eddy 
Duchin, Frankie Masters, Freddy Nagel , 
Jan Garber, Art Kassel , Paul Baron, 
Orrin Tucker, Guy Lombardo, Freddy 
Martin, Henry King & Manny Strandi 
What a Bargain. 

BOZIE WHITE has three new releases 
on his SHOESTRING LABEL (p.O. Box 99484, San Francisco, CA 
94109) that are welcome additions to the reissue scene: 

ss-100: BOBBY HACKETT & HIS JAZZ BAND. These 

are some airchecks from the 1956-67 

period , 
ss-107: COLEMAN HAWKINS. Jazz fans will dig 

these concert items by Hawk, all from 

the 50's. 

ss-106: "BUNNY 1936". Bunny Berigan here with 

some studio sessions in various groups 
(Bob Terry Orch., Bob Howard Orch. 
Red McKenzie & his Rhythm Kings, etc.) 
nice addition to your Berigan library. 

WALLY HEIDER recently sent me the 1979 
spring supplement to his catalog, and it (and the complete 
catalog) can be yours if you'll write him at P.O. Box 7114, 
Burbank, CA 91510. At this writing I haven't heard these, 
altho' I'm expecting them any day now, but if past perform- 
ances are any criterion they must be most enjoyable. Wally 
and his engineers have done a remarkable job in transferring 
these E.T's. from the 30's and 40 ' s to LP, and the choice of 
material has been excellent: 



GOLDEN ERA LP-15052: 



GOLDEN ERA LP-15061 



GOLDEN ERA LP-15064 



hsr-133: 



MILDRED BAILEY. Here are some of the 
better excerpts from her 1944 radio 
show, in which she was backed by ^he 
Paul Baron Orch. 

(cont'd on page 8}' 



LANG, EDDIE (Salvatore Massaro), guitar; h. Philadelphia, 
P:i, 1904; tl 3/26/33, Stud, violin for eleven jts , 
played in school orcli. w, Joe Venuti. Switched (ti 
banjo while w. CIi. Kerr orch. After a year w. Don'isV 
bros in Scran ton Sirens, joined Mnimd City Blun 
Blowers on guitar, pi. Piccadilly Hotel in London and 
touring in US. After leading a band w, Vciniti in At- 
lantic Cily he settled in NYC; rec. duets w. Loiiiiic 
Jnlmson, many rec. dates w. Red Nichols, Venuti ct a I 
Following job w. Roger Wolfe K;ihn, 1926-8, he made 
several vaudeville tnuis. In the spring of '30 I,;iii|» 
and Venuti joined Paul Whiteman and went to llnlly- 
wood to make the King of Jazz movie Left the While, 
man band w. Ding Ciosby mid for two yrs. was Bum's 
accompanist, npp with him in IHr Broadcast movie, 
1932. Jle died suddenly after a tonsillectomy. 

L.ing was the first guitarist to make an interna- 
tional name as n jazz soloist. His sensitive chord pat- 
terns and simple, effective single string work were 
Cent, on m;iny great records w, juzz pioneeis of the 
late '20s. Lonnie Johnson, with whom lie rec. under 
the pseudonym Wind Willie Dunn for Okch in 2M, 
said "Lang could play guitar better than anyone I 
knew; the sides I made with him were my greatest 
experience." Ue won the Rec Cli All Time, All Sl;ir 
poll, 1051 LPs: one no w Venuti-Lang All Stais in 
Encyclopedia n[ )azz On Records, Vol 1 (Dinn 
6398); w. Armstrong (Col. CL 854). Heiderbccke 
(Col CL 845), Red Nichols (Brans. 54047). 
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#*** JAZZ GUITAR VIRTUOSOS **#*■ 
Tjp.n? vs. Kress vs. McDonough vs. VanEus vs. Mottola 

Somehow whenever the question of early jazz guitar comes 
up the first name that gets mentioned is that of Eddie Lang. 
True as it may be that EDDIE LANG was a genius and a great 
jazz guitar virtuoso from the earliest days of the introduc- 
tion of that instrument into jazz he was not the only one. 
The names of CA^I, KRESS, DICK MCDONOUGH and GEORGE VAN EPS 
also must be reckoned with. First let's dispose of the 
question of Eddie Lang. I don't want to get into who was 
better than who just at this point. That's a matter of 
personal preference anyway. I would say in Lang's favor that 
his use of the guitar as a jazz instrument would seem to pre- 
date the other players. I would add however that a lot of 
Lang's reputation as a hot player was enhanced by the company 
he played with. Legends grow up around a man who has recorded 
with King Oliver, Bix Beiderbecke and Louis Armstrong as well 
as Fran^.Trumbauer, Bing Crosby, the Dorsey Brothers and Joe 
Venuti. How much of this was Lang's superiority to Kress, 
McDonough or whoever else and how much of this was due to 
Lang's -being in the right place at the right time I wouldn't 
want to be the one to conjecture. I only know that a lot of 
Lang's popularity, especially with novice record collectors, 
is probably colored by the surroundings in which he is often 
found. Had it been Venuti and Kress instead of Venuti and 
Lang I wonder if we'd still put Lang ahead of Kress in our 
personal favorites polls. JAZZ ARCHIVES went a long way 
towards rectifying the neglect of Carl Kress when they re- 
leased an album of sides by Carl Kress and Dick McDonough 
and their orchestra (Jazz Archives JA 32). New "¥AZOO 
records has gone a step further putting out Carl Kress both 
solo and in tandem with Dick McDonough and in tandem with 
Tony Mottola. The records go all the way from the 1934 
Kress/McDonough "Danzon" to Kress and Mottola in 1941, ten 
sides for electrica 1 transcriptions {no company name for 
sure but my guess is World or Lang Worth) . The Kress and 
Mottola sides sound to me like they're slightly electrically 
amplified. Not that it gets annoying but just to set the 
matters straight since everything else seems to be straight 
acoustic guitar. All the Mottola/Kress items seem to be 
originals and I doubt that any of them is likely to become a 
jazz standard in the near future. In fact even the Kress 
items on side two, two solos and two duets with McDonough, 
have only one tune that was not a Kress original, "I've Got 
A Feelin' You're Foolin"...a pop tune from the film, 
"Broadway Melody of 1936." 

George Van Eps is a different story. The four sides by 
Van Kns with rhythm come from a session made in 1949 for 
Jump records and they include two light fluffy originals and 
Van Eps variations on two standards, "Tea For Two" and "Once 
In A While". Even though, as the liner notes point out, 
the melody of "Tea For Two" is never stated up front it's 
"Tea For Two" nonetheless. If I prefer these tracks to the 
others on this LP it probably has as much to do with my 
preference for Van Eps over Kress or McDonough or Mottola. 

Once again YAZOO Perls seems to have done an excellent 
job of transferring the original material to LP and the 
liner notes by Richard Lieberson. . .if they do leave some un- 
answered questions they may well be unanswerable. 

And also once again my point is not to downgrade the 
work of Eddie Lang or even to infer that he was not the 
acknowledged master that a lot of experts in the field 
believe he is. It is simply to show that while Lang was 
doing his thing, .. .others like Kress, McDonough and Van Eps 
and Lonnie Johnson and Perry Botkin were doing theirs. 



(EVMu Editor LX, In #rd*i* t* wufxsint Jet KJUp'i 

ri^nrt Hid lo (irie'.e ail At^Gsjihar* fat* ftirUirp 
F*4lbT4h tnt* th» avefr-i of t^Bi «r*at fiUt#> 
iit«, "*■ htrwlih. r*pr1tiL in.lr tinltfso L.1*k». 
Messrs* Lang, Van SpB f Xrasu and Mottola appeared 
In Len Feather 'a fine "New Edition - Ehoyolopedie. 
of Jazz" (Bonanza.1955) and Diok HoDonough iras in 
Volume 3 of Kinkle's uxoallent "&ioyolopedia of 
Popular Musio and Jaz* 1 900-1 350 (Arlington Houae 
-1?7 4 )« Ttiaaa booka are priority researoh works 
and deserve a permanent plaoe in your referenoe 
library 

VAM EPS, GEOnCE. wUtrr; I. PlmiJit |il, N, ]., tyV'M 

Nntrs! muitot] faintly Wd i-ninT, find Vum '"in. 

It^ujil; IjidllitTl. IIm[<|iv< jil.iliu h Jtfi-E l-Wl, nil., 1..W, 

j.ui'i ftwite w.it ivtfttAttdjhl .... ]ri,i r i t te£.| L ii x? 
Su ml, Balfew, utag-n. Fiedih M.ni.n, 5*| \. jc > 

Ovntmtn, 'Q*S, tby NuNfc, "Hi fi ami oN..f I. I .... 
knee radjfl nnrj worth \a HutytteA] i-iv;^ ml 
19-1 5-SS, intt limit* UsjhJ lvm.l w . ft 4 \y, _ i . - , , - , 

]945. Worked for falhcr in s'niiinl rec icscnicli hi. n i 
my, FUnMA, *W-± Vitve muisfri.-iri, rmjilui-. „,r f 

rlmrdi oilier lla.in *iriKlo-.iinr>fl Nmilcm iiyV | ,1 ,, 
IVtr A'rrfy'i Hfttfi, *h<* Mine IV M'ilf± UVin Vt. ■ 
pnU lfH7. (M*u an chgfmg&i pfttr pju «f u-i .-i| 
lie wmiijfkil. hi Jo'**, wJwi hie btlfevnl i» U- tlw 

WwJflfj ^rrt,il([-i| fi.il!>- f*||.mkj(iiis[ \tV$ kUmiii lr^nimn,. ,• i 
Wn f.l'ii C>U LI'* ^ Miuvu. A>)i h ll (T ». t L hrtry 

Cnlimiia f UK). Sh\t y Mnlh-. I hi JVr* KcthAttt c 

fVi.1 L fctr Krlttt Lttnlltt Hun £Wn f\V.u. n^„ im 
Atlrli -Hfl Sn, Fili^-irw Sl„ ltpirh,ink h t; : 4il 



KRESS, CARL, guitar; b. Newark, NJ, 10/20/07. First 
promineiil in Paul Wliitemnn Orch. during Dix-Tmm- 
bauer era. rpcording with the latter pair in 1927 on 
Cliieago Lonpers date, and vv. Red Nichols. Miff Mole, 
Dorsey Urothers, etc. 1927-9. In tho '30s he was prom- 
inent ns .1 successful radio guitarist and also ns a part- 
ner in the original Onyx Club on 52nd Street. He re- 
coidcri ynitar duets wilri Eddie Lang in '32 and Dick 
McDonough in '34. Kress, who was one of the pio- 
neers nf choid-srvle jazz guitar, has icmained in com- 
meiei;il rndio and TV woik but oeeasinnallv appears 
on iceoi ds :\i a r)i\ tlimic soloist of merit in the swing 
idiom ] p S w fled Nichols (Hiuus), 

Arid) : 444 Hunt Lane, Munsey Park, LT,NY. 

MOTTOLA, ANTHONY CHARLES (Tony), zmlnr. composer; 
h. Kennn. N J., 1/18/ 18. Early Ir.iining from rather, 
Iiili'r elirssie.il ynil:n \v. Piuf. D. Vallilm of Mimic. Prof, 
debut w. Ceo^hill niL-h. '30-41. CHS stuff to '46. then 
free-Lure l-ulin, leeoidiii^. TV in NYC. Celebrated for 
composing md ;>liiyinff solo bnckyiuund music on CflS- 
T\' driim.iMi 1 show Dn\\s,er. Scored and played sub 
backgiound for film Violated TV and LPs w. Ferry 

Como Hay Charles Singers Fine Spanisli and eleeliiL 

guitaiM Fuvsj ScRovia, Ch Christian Own LPs; 

Kripp, Camden, Allegro. Command; LPs w. Hay 

Chailes Smgei'j (MCM, Decca). 

Addr: 59 Clinton Avcuue, Arlington, N J 
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1223. Mcdonough, dick 

Born 1904 

Died May 25, J938, New York. N.Y. 
Fiicdlcul (iiiil^ritf el 3(H t jjgcJ chardin^ 
&fi4 liittJc unnjt nyle. Rmy in rrtcbnu 
ttcatthnx at iitkmAn or >\\ul±u hand^ 
leader. Pbjtd ttauja pn *. ir [> job* , ri Jft,, 
iMt m A ltd 30i ttTjrkftJ wiili whue pfr 
Riein In Kb Qn radirj mi'liiJinsiliovrt at 
WjlEard R 0l » iM>ri mA . tltl |»JUAde pwl 
T<hh Hr^MJ't JiftitH^ec mc, !t*iurd^ 
Witfil Swiftp Scuimi w.ih Leith Sicvcim. 
KinJ IBM. OuitianJiivp PJJG7 r«onii 
kidm& iiuilio hand of U>p miakiahi ml 
rlnin -rin-;..,.; Bunny Berigan. Artie 
Mm*. Toon Mondello. Sterling Bose, Al 
PIliHumii, voMhiEb Ruddy Clark, Chick 
H-ulltx^ DaFiy MuKinlcy, Froward Phil- 
Jipi, Utty 5tcwr(. 
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HARRY RESER 

SANJ0IST SUPREME 

A UIOCiRAPHY ,. 

MUSICAL AND TECHNICAL ABILITY 

COLUMBIA 

CLICQUOT CLUB ESKIMOS ... 

OKEH 

PLfRFECT/PATHE 

VICTOR 

EDISON 

ARC 

Ml r OK THE WEEK 

PARAMOUNT 

MISCELLANEOUS ITEMS 

GENNE'I 

RESER S RECORDINGS ON L.I 

CAMEO 

BRUNSWICK 
VOCALION . 
PERSONNEL 
ORIGINAI 



TttJS QRSAT mm RESER 
there would 



What a vacuum 




bave been in te 20e if 
we did not have a Harry Rsaert! 
. .^Herry peraonified the happy 
I *f sound of our popular 

A#*;JSfc BWisie* The Charleston: 
. "^The Slack Bottom! The up- 
,> tempo Vox Trot -and his 
* own bland of hokum penneat- 
*ed his dance band and Tooale. 
His suprane banjo was to be 
^i> rackonod with* It took; a acboiar- 
^^ ly Kngliebman, W-Vi. TillGOti, to com- 
^ pile a EOO-page book of Refier goodieo, 
iS^ (see contents on left! * \% was publish 
D -ed in 197S by H.&. Ifaker, 203 Kings 
S Croa© Road t London WGIX 9DB, Inglend* It 
xfl ext^a^ogantly loaded! The book ie recom- 
^mendad to all who want their music happy. 

-Len Kunstadt 
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AN HISTORIC OFFER I ONCE IN A LIFETIME 

Attention: If you ar« inters st»d in 
a cosulete run of RR Magazine from 
issue 71 (Oct. 1965) through issue 
164 (June T?9)- 94 issues - you can 
obtain tnis run for ft£7.00 in tfSA, 
^fi,00 Foreiern. Make remittance 
nayable to Len Kunstadt, Mention 
that you vish to avail yourself of j 
this run of back issues. 71 through^ 
164, as advertised in RR 165/66 S 

**Thank You, Len Kunstadt forRR^ 
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REGARDING BLUES RESEARCH 



presents ^~ rHcAolrHF tao np, - EnnUsh ff 



THIS PUBUCATION IS A SUOSlDtARY OF 'RECORD RES&ARCH MAGAZINE' 
AND IS ED1TCD BY ANTHONY ROTANTE AND PAUL SHEA TSLEY. AND IS A 
VEHICLE FOR EXPLORING THE VAST FIELD OF CONTEMPORARY &LUES RE- 
CORDINGS IT HAS BEEN LAUDED AS THE SINGULARLY MOST IMPORTANT 
DOCUMENT OF RESEARCH OF THE POST- WAR (1946) *UJES, IT 15 PUB- 
LISHED IRREGULARLY 'TAME IS W0 ?S£S^T 31WSCRIPTI0S 3Y|TELt TO 
BLUES RESEARCH, EACH ISSUE COST FIFTV CENTS EACH , (20 rrp £K0LASDj, 
IT CAN BE ORDERED FROM RECORD RESEARCH, S5 GRAND AVENUE, BROOK- 
LYN, NEW YORK H£0& (OR 20np PER ISSUE CAN BE SENT TO OUR EHCUSH 
REP- DEREK COLLER, S, THECREST. SAW BRIDGE WORTH. HERTS, ENGLAND) 
FUTURE ISSUES OF BUI ES,RESE ARCH ARE ANNOUNCED W PARENT PU PLI- 
CA TtONLRECORDRESEARCH OR IN OTHER PRESSQRGANS _ 



BLUES KESEARCtL-l 50c each 



ihg issues are stHl 



available: 



ISSUE 3: Aristocrat, Chess, Chief, 
Rhumboogie, Sultan, Melody Lane, 
Hytone, Sunbean, Glotone, Ruby 



ISSUE 9: Nashboro, Kxceilo 
(Hanseri), John Brim Diaco, 
Nasco, ZiL, Bllies Reviews 
Label, Index of Issue 1 to 8. 

2m 



Issue IS (all gonel) 
ssuej3i*(au gone'.VT 



issue 14: Columbia 3QQ0Q &iv\ 
Mcrciu-y 8000 






Issue *J6: SlUln' in With, jax, 
H ar leui , Delta. Jode;* S uper Pi a c 




Make rstilttance payable 
to Len Kunstadt 



if 



ii 
do 



Attention! BLUES RESEARCH 17 covering DETROIT labels Fortune, Sensation, J-V-B, f-h-Q, Strate-8 has been published as part or RECORD RESEARCH 
Magazine double-issue RR 129/130. Price is SI. 00 for this issue. RECORD RESEARCH has also published installments on KING, FEDERAL and DELUXE. 
If you are interested in obtaining these specific RRback issues write us - and we'll let you know which issues and their cost! Regarding missing back issues of 
BLUES RESEARCHES. 1 , 2, 4, 5, 6, 7, S, 10 and 1 1 we hope to reprint these publications. Please do NOT order in advance. 
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Tjl thai* grofflf wt d^atal* Jim* 

wt 11.00 f«4Ju"Psi* * rtr»l«ht run #r* 
BACK X9S0E3 with their total aoit ■•• 
•HISTORIC OFFER"* 
Uak* r Mitt we* payable to LIU KUNSTADT 
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t Folks. —, 

We are raising 
our sub to $5.00 
with next issue. 
We tried to hold 
the line I on 

-inflation*. I 




Now York 11205: published M-monthlV 

GREAT amTAlftTriSn talfl,j^ 
ftlOOEWORTH, HERTS ... 



RGCOnO RtSEARCH. 65 Grand Avenue. Brooklyn. 
U,£ r #rid fOFlflCUj 5U BSCR IPT ION i _S jAP .tpr.l.0.^*va 
10 r^n-.^Ut,^ QFR^K C[>LLE, p J G. THE CRFsY, SAW 
EDITOR^ - Lffl K',.i.^.'..Ji ,'r,.l i j f.ii. Cotton 

CONTRIBUTING STAFF; WjiRnr C. AIIb». f»finv AfttMyiuc, Waorty BAckcmio. John 3aker,tienrs» 
Bleekor. Tncil CMrai^ SJ»n> Charlvrv ttdii DavOm^rl, Oick DuPagn t Harold fiahier. Sarty HiinMn. 
Sheldon H.nr;-.. Hub Hivly. f-'uuik Kelty, GoiJ KcodiioM, Joe Klco, Jtihn MeAndiow, Mfoa Mfjntgom4irv F 
Bob Pottot. Antltanv ffataurt, Paul Shuntlley. Etnirtt Smilh, Harritnn Smilh, Victor! J S|iiv*y d Jolm 
Sltiinflu jAni0».Vaiuul». Howard Waters, Ray Wile and Mike Zaccagnino. 

Please notify us. We are not responsible for non-delivery unless we have 
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£4.00 for 
10 issues 

Make remittance 
payable to 
Len Kunstadt 
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(SISSIERETTA JOYNER JONES) 

The story of Madame Slssleretta Janes, known as 
Black Pjttr. took root 1n the period of the post-Civil War 
years and the Reconstruction errand looking back over the 
past one-hundred and fifty years to the early 1800s, viewing 
in perspective the developments that occurred when minstrelsy 
was the most popular form of entertainment In the United 
States for three quarter* of a century-it's a story of the 
Increasing Influence of the Afro-American style of song and 
dance and how It spread to many parts of the world* 

Constance Rourke. historian and critic ("'American Humor") p 
said: The rise of the Negro minstrel coincided with a marked 
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-Musical Artistry and Longevity- 
**** Conmand Performance **** 

They Amazing, Talented 
-"BLACK PATTI"- 

-Madame Slssieretta Jones- 

Her Life! Her Career! Her Times! 

and the beautiful, rare 
record label named in Her honor! 
compiled by 
Henry Henricksen 



PRJSHAOE by 
Len Kunst&dt 

Thafl, with a thank you to itvtry BanrikBoa for Mb pntUnoo, ** 
flonawice hi* tribute to the mjy taiofttefl &loei«-otto Jonoe, knon 
ne the *MJLWt WITH". H* P pioneering unialc&l exploits roiled a 
bonduS link with TuUm gaaaro.tL&n* or nusUal performers. Henry 
fcos utlU=*<3 au alaoat WWtKen-leh fseo ftm approach of prenente- 
tloa liu ho ftlfoo ua n chroDolofiool oerofa^tha~board acaauntlua of 
Blaek Pattl and ns* world. 



First, we begin the Block Pattl work with her biographical 

Next, we will do the Black Pattl label Jlatinga utilizing the 
Gannett ledgers a a our source - all to be coordinated with infoima- 
tion from standard reference morka, Black Patti adverts, and 
statistical Information from those lucky enough to own these rare 
records 



Afterward, we will print all addenda which comes our way. 



We would appreciate all concents, including additional historical 
e&trioB. And moat or mi we are at ill esarohlnff for a recording 
by this lneendary perfoimer. Ferhape out friends at the Library 
of Congress can Jolo In on the eesreb* fcrery derlvetloa of her 
aqn» r Umi4* SlatelHUSTTA (SISSY) JQWXR JOtm t obotlld bo aonitl- 
nlied for a poefllblo lead. Thin loternotloanLly famous hhifUbI 
star must hare entered a recording studio or had beea In a portable 
recording In the field of her o one art adT&nturna aurlne a period 
|™ B ™""* the turn of the century to about 1920. She la nowhere 
to la found on the label nossod after her - and that was in 19E7. 
She lived to 1933. Along the same path of research* we call on 
aur moTlo tuffs to e**nln* their research files to discover whether 
a be w&a captured on filno for Matory. 

L»t,MM.»..mm 



Ubtrstor, Publioation (North) 

Const.no. Rourk,, Historian tnd Orttlottairt BM ftuor) 



(5) Gilbert Chuo (taeriai< B in«lo)lJ55 

(6) New York T1>«j <Jun* 5 # 18B&) 
Footnotoi for oolumn at rlgh-t rtt 



change in his place within the nation. Little Jim Crow 
appeared at almo&t the precise moment when the Liberator' 
was founded, anet minstrelsy spread over the land and grew 
in popularity as the struggle for emancipation gained" in 
power through the '40s and J 5IH, The era of course was the 
turbulent era of the Jaeksonian democracy, . .when many basic 
elements in the national character seemed to come to the 
surface. \-i 

Minstrelsy was enjoyed by audiences all over the country 
because it was something of their own, because it reflected 
their point of view. Zip Coon and Jim Crow, the Negro's 
original characterizations portraying minstrel men and out- 
casts, played an air of witty triumph, and a rebellious ,-i 
undertone, which appealed to the public of a young America. ^ ' 

Minstrel dancing and music eventually contributed to 
jazz. At first it consisted of English folk and American 
popular combining rhythm, style and blending of the American 
Negro. Constance Rourke resolve, that "a strong originality 
appeared" with the surfacing of African elements. (4) 

The period of the so-called "classical" minstrelsy was 
from 1830 to 1850 according to Gilbert Chase-he is referring 
to white men in blackface. He posed the question, if min- 
strelsy is based upon an imitation of the Negro, were not 
the Negro companies the best and the most authentic, espe- 
cially after the Proclamation Emancipation? The answer is 
big-time minstrelsy was substantially a white monopoly. (5) 

Minstrelsy, the most authentic American form of stage 
entertainment, appeared long before the birth of Sissieretta 
Jones . 

In the beginning acts by individual black-face white 
actors as Thomas Dartmouth Rice, Ralph Keeler and George 
Dixon-then came organized performers-the Virginia Minstrels 
with Dan Emmett, the Christy Minstrels and Charley White. 

John Durang.an actor and dancer whose specialties was 
the Hornpipe, played a leading role of Friday 1n black-face 
in the pantomime of Robinson Crusoe in 1789 at a theatre 1n 
Philadelphia. Durang was a pioneer of white dancers in black 
face who became so popular years later. Inspired by the 
example of Durang, various imitations of the Negro gradually 
became popular on the American Stage, 

In 1799 a "Song of the Negro Boy" was presented in a 
Boston theater, and by 1810 the singing and dancing "Negro 
boy" was establ ished 

These black face imitaters simply performed jigs and 
clogs of English and Irish origin to popular songs with illu- 
sions to Negroes, lyrically. In 1020 white dancers in black- 
face imitating Negroes accompanied by banjo, tambourine, and 
clappers, created a new amalgamation and the beginning of a 
rage in entertainment. 

Thomas Dartmouth Rice, a professional white dancer bor- 
rowing from the Negro f ol k, had a successful career known 
as Daddy "Jim Crow" Rice. Rice's borrowed song and dance 
stabilized the course of minstrelsy. 

Edmond S. Conner, a professed eyewitness, relates its 182B- 
1829 beginnings (in the June 5, 1888 issue of the New York 
Times). (6) 



BLACK. PATTI ( cont' dj 

"N.M. Ludlow took a s 
the members were Sol Smith, 
regular theatre in that ci 
livery stable kept by a ma 
into the stable yard from 
amused by an old decrepit 
Crow. As was then usual w 
after their owner, so that 
Crow. He was very much de 
drawn high up, the left le 
giving him a painful, but 
He used to croon a queer o 
and at the end of each ver 
when he came down he set h 
"jumping Jim Crow." The wo 



ummer company to Louisville. Among 
..and Tom Rice, It was the first 
ty. Back of the theatre was a 
n name Crow. The actors would look 
the theatre, and were particularly 
Negro, who used to do odd jobs for 
ith slaves, they called themselves 
old Daddy assumed the name of Jim 
formed, the right shoulder being 
g stiff and crooked at the knee, 
at the same time laughable limp. 
Id tune with words of his own, 
se would give a little jump, and 
is "heel a rockin." He called it 
rds of the refrain were: 



Wheel about, turn about, 

Do j i s so, 
An 1 ebery time I wheel about 

I j ump Jim Crow. . . * 

This song, as sung by Rice, had 50 verses. 
Rice watched him closely, and saw that here was a char- 
acter unknown to the stage. He wrote several verses, changed 
the air somewhat, quickened it a good deal, used make up 
exactly like Daddy, and sang it to a Louisville audience. 
They were wild with delight, and on the first night he was 
recalled twenty times. (7) 

Rice's act was a smash hit and was imitated by blackface 
performers throughout America. Ther term "Jim Crow", inci- 
dently, was later assimilated into the American language to 
designate segregation. 

The Virginia Mi nstrel s„ wi th Daniel Emmett, produced the 
first organized full-length minstrel show in New York in 
1843, and the Christy Minstrels established a general formula 
for minstrel sy in 1844. 

Along with Jim Crow was the northern personality known 
as "Zip Coon", a black replica of the big Metropolis. He 
wore stylish clothes, tight-fitting pants, a lacy ruffle, a 
silk hat, trinkets dangling from his waist, a pair of glasses 
and a walking stick, depicting both as jesting buffoons. 

Musical instruments; the banjo, the bones, and the tam- 
bourine were the principal ones used by early minstrel enter- 
tainers and were drawn from the authentic Negroes individual 
acts . 

William Henry Lane, billed as "Master Juba"» was a free- 
born Negro who Edward LeRoy Rice wrote,, "The world never 
saw his equal," one Negro dancer who was acclaimed before 
minstrelsy even began and he was from Providence, R.I. He 
learned his dancing from a Negro jig and reel dancer name 
"Uncle" Jim Lowe. Lane by 1845,as minstrelsy became world 
famous, was considered the greatest dancer of them all. 

Lane performed in the notorious "dance houses" of the 
Five Points district of New York City. 

Later on a tour with the Georgia Champion Minstrels in 
Hew England, he was billed as the following: (8) Marian 
Hannah Winter (Chronicle s_of thAJ^erlcan Dance pajie_._50l 

"The wonders of the world Juba, acknowledged to be the 
greatest dancer in the world. Having danced with John Diamond 
at the Chatham Theatre for $500.00, and at the Bowery Theatre 
for the same amount, and established himself as the King of 
all dancers. 

No conception can be formed of the varieties of beautiful 
and intricate steps exhibited by him with ease. You must see 
to believe.' 4 

Edward LeRoy Rice wrote: 
'John Diamond, the white dancer , Lane' s competi tor, is described 
as one of , if not the greatest jig dancers that the world ever 
knew. In 1844 a series of challenge matches took place be- 
tween them. Lane's victories over Diamond did not come easy, 
and later Lane was a contestant in Boston that was won by 
John Diamond. In various matches after 1845 Lane was consis- 
tant victor." 

Lane's performances, his dancing was without precedent 
abroad, were described by English writers with detail and 
perception. Charles Dickens visited the Five Points dis- 
trict where he was enchanted by a dancer who certainly could 
be Lane himself. Following is an excerpt Charles Dickens 
wrote in 1842: 

"Five or six couples came upon the floor marshalled by a 
lively young Negro who is the wit of the assembly and the 
greatest dancer known... Single shuffle, double shuffle, cut 
and cross-cut; snapping h,is fingers, rolling his eyes, turning 
in his knees, presenting the backs of his legs in front, 
spinning about on his toes and heels like nothing, but the 
man's fingers on the tambourine, dancing with two left legs; 
two right legs, two wooden legs, two wire legs, two spring 
legs-all sorts of legs and no tegs-what is this to him?"(9) 
Charles nick ens 1n his American Motes m »„ YnnL . *, „ e , , 

(8) Uarlon Hannah SUntttr 
(5) Ohftrl« B Diakwie (1842) 



The first minstrel troupes to appear in the early 1800s 
were the Christy Minstrels, Virginia Minstrels with Dan 
Emmett, Billy Witlock, the Kitchen Minstrels, Woods Minstrels, 
Buckley's New Orleans Serenaders, San Francisco Minstrels 
and Sharpley's Minstrels, etc. 

It was noticeable that the American audiences of the 
19th century demanded amusement on the minstrel stage that 
degraded the Negro which was embarrassing to him. This image 
of the Negro oerformer caught by economic necessity to ridi- 
cule themselves was very depressing. 

In 1865 Charles Hicks organized the first Negro troupe, 
adoptingthe format in use by the white minstrelsy. Other 
troupes like his toured until 1889. 

James Weldon Johnson described this role of the Negro 
as an irresponsible, happy-go-lucky, wide grinning, loud- 
laughing, shuffling, banjo-playing, singing, dancing sort 
of being. 

The producers found it more profitable by casting the 
Negro in the "funny-man" role. 

Americans were entertained by lavishness in the nineteenth 
century and entertainers in this period would not be considered 

or hired unless they could dance, sing, tumble, talk and play 
an instrument in a band. 

Although the songs and dances by the Negro had consid- 
erable influence on American entertainment in the 1830s to 
the 1850s in the development of the white man's minstrelsy, 
changes occurred by the end of the century when the Negro 
performers were allowed greater opportunity in the entertain- 
ment business. In the half century of the mijistrel shows, 
white and black, as the shows became bigger, they deteriorated 
because of lack of novel and original ideas. The Negroes at 
this time were developing more vital forms of syncopated 
music in city jazz in 1913 and the blues appearing after 
World War I. 

Americans in 1870 were especially captivated by a 
sparkling spectacle in judging a performance on concert 
stage or a musical composition. 

The Jubilees of 1869 and 1872 with their vast orchestras 
numbering 1,000 and 2,000 with choruses of 10,000 or more,, 
with organ, bells and etc had idolatrized European performers 
of lesser rank who requested the well known hits of the day 
such as "Yankee Doodle" etc. 

Mlth founding of the Symphony Society of New York in J878, 
the Metropolitan Opera in 1832-84, the musical Intelligentsia 
made Its appearance in other major cities in the east, 
thereby launching a ,campalgn against musical illiteracy 
throughout the land with a follow-up of musical critics in 
evaluating and upgrading musical performance on the concert' 
stage. This Influence In the elevation of the arts brought 
improvements In education and artistic performances. 

Negroes restricted in the early years to "darky" songs, 
minstrel show repertory limited to plantation songs, were 
expected to sing "Swanee River" or other dialect 'comical' 
songs. Songs of this type were believed by northerners as 
"authentic Negro songs" and for this reason were requested 
by performing Negroes. This song literature was the rage in 
the lB70s and 1880s, in combination with the "coon song" 
so popular in the 1890s. 

John W. Work observed: '"The songs heard in the minstrel 

shows are no more Negro songs than the white man with his 

face blacked is a Negro'*(10) John W. Work, The Negro and 
his Music 

Since the earliest days of the United States, racism, 
prejudice, and inequality have existed in every generation 
in divergent forms. 

From the time the white colonists set foot upon this 
mainland they initiated a nihilistic approach to an aborigine 
whom they considered savages. The rich land belonging to the 
Indians was slowly gorged by the white man's greed unti I 
the Indian became a captive in his own country. The white 
man brutally tried to conquer and ultimately destroy the 
Indian by a planned move of extermination, now known as 
genocide. As a cultural group the American Indians incurred 
more hatred and humiliation than the blacks. They were both 
taken for granted as 'niggers, one red, one blacks Neverthe- 
less the Indian was free and apprehensive and ever ready to 
battle for what was justifiably his. Aggression was the 
flash that kept the flame of hate burning. 

The many so-called reservations, later set aside for 
Indians by the legislators of that day, were deficient and 
lilliputian useful partitions of land. Eventually they were 
reduced to a powerless minority. The status of the American 
Indian, today, weighs ponderously on the conscientious 
American . 

Z (lo)Hiw York Tinea - F«b. 18,1900 



BLACK PATTI (cont'd) 

During, the early American minstrelsy period the Wegro 
was subjected to racism difficult for this generation to 
realize. Certain Southern states laws permitted free Negroes 
to own slaves: and by Inheritance . gif t , and purchase, A ,500 
free Negroes were in 1830 recorded as owninn slaves. And in 
a number of cases free Negroes were in some cases the cTiiTd- 
ren of * free father who had purchased his wife; if the 
free negro husband of the slave woman did not buy her freedom, 
as many husbands failed to do t the children of the marriage 
were born slaves and were the lawful property of the father. 
Some husband held off from buying freedom for their wives; 
an unsatisfactory wife could be sold* A Negro shoemaker in 
Charleston South Carolina bought his wife for 5700,00, 
and finding her hard to please> expeditiously sold her a 
few months later for 5750,00. 

A Negro Baptist minister in St. Louis was recorded in 
1836 as the owner of twenty slaves. Samuel Gibson, a 
Mississippi free Negro , (1 884) took six slaves he owned to 
Cincinnati, and gave them freedom papers. (11) 

Thi^ was the beginning cry and an awakening by humani- 
tarians of the practice of slavery in its myriad forms in 
the South. The outcry for justice... this shame of the 
Christian civilization in permitting this cruel form of 
exploitation of the black man !! * 

In this atmosphere of political uncertainly prior to the 
Civil War, minstrelsy, white and black, boomed. Even the plight 
of the white minstrel man was far from easy : neverthel ess it 

was a life of drudgery, long hours and railroad jumps and 
small salaries. The black and white lived in fear of losing 
their jobs without notice, also being stranded with their 
minstrel show in some remote town. 
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Handy cites some tragic and near tragedy experiences 
during his tour years with the Mahara Minstrels. He tells 
about a young trombone player who was a talented musician, 
a sensitive boy who resented insult with every fibre of his 
being. He would fight anyone anytime with any weapon within 
reach. We understood his fierce pride; we knew how to treat 
him. The Georgia Minstrels lured him away from us, he didn't 
fare so well. His name was Louis Wright, while with his 
girlfriend in a Missouri town, was snowballed by some white 
hoodlums. He retaliated with a blast of curses. (13) 

That night a mob came back-stage at the theatre. They 
had come to lynch Louis. In his alarm the sharp-tempered 
boy drew a gun and fired into the crowd. The mob scattered 
promptly, but reassembled in the railroad yards, near the 
special care of the minstrel company. This time the mob was 
augmented by officers. When the minstrels arrived, the whole 
company was arrested and thrown into jail. Many of. them 
were brutally flagged during the questioning that followed, 
but no squeal was forthcoming. In time, however, Louis 
Wright was recognized. The law gave him to the mob, and in 
almost less time than it takes to tell it they had done 
their work. Louis Wright was lynched ... .muti 1 ated and his 
body shipped to his mother in Chicago in a pine box. (14) 
Handy continues: 

"While playing a cornet solo in the public square 
during the noon concert, in a Texas town, I suddenly turned 
around to discover a rifle pointed at my eye. I ignored the 
threat and in a short time a gang of cowboys appeared and 
began roping our walking paraders with their lassos. The 
rowdy boys joined in the fun, throwing rocks down the bell 
of the bass horn, and other pranks. We refused playing a 
note during the parade."(15) 
More from W.C. . 

''Another night in Texas, the local bad-men boasted they 
would break up our show just for the devilment. The rangers, 
enemies of these prairie bullies, showed up in time to crimp 
their plans. The rangers had the eagle sign on the Texas 
toughs. One of them could and sometimes did rout many 
prairie bullies at a time. l, (16) 
And more! 

"The Texas town of Orange we dreaded most. The town mob 
would sit up all night waiting for the train to pass. Their 
idea of wild, he-man fun was to riddle our car with bullets 
as it sped through their town. Me turned out the lights 
and lay on the floor. Luckily no one ever got shot during 
these attacks. w (17) 



W.C. Handy, composer of the "St. Louis Blues in 1914, 
wrote 102 songs, (rags, folksongs, jazz instrumental s , blues 
and spirituals). Not too well known was one;honoring 
Sissieretta Jones in 1940. Chris Smith and Henry Troy 
with W.C. Handy co-authored. 

W. C. Handy 1 s story of his nightmare days in the late 
minstrelsy, by these excerpts, are only a very small sample, 
of the what he told about in his observation of the problems 
encountered in his life as a Negro entertainer and composer. 
He expressed that afterward many members of the minstrel 
group went to live abroad permanently. Later, in his early 
recording years, he explains the treatment of his first works 
by the music publishers, unions and agentSj-where others poc- 
keted the royalties and he reaped some of the glory. 

In 1882, some of the greatest of all Negro companies were 
organized-a trend toward mammoth and stupendous shows. 

Three larne Neqro companies in 1893 were the Richards 
and Pringle Minstrels, the McCabe and Young Minstrels and the 
Hicks and Sawyer Minstrels-owners and managers being white. 
They conformed mainly to the white stereotype and their most 
successful business was abroad, to a lesser extent in the 
Southern states. 

George Walker of the famous Williams and Walker team 
wrote in retrospect of the old minstrel days: The barriers 
were many more in the way of the black performers in those 
days then now; the opposition on account of racial and color 
prejudices and the white comedians who 'blacked up 1 stood 
in the way. This was the same attitude during the teens to 
the pioneering Mew Orleans jazzmen who were opposed by en- 
trenched white musicians when they arrived in Chicago. (18) 

White entertainers who worked in black face imitating 
the Negro fought to preserve their jobs by keeping the Negro 
out of work. "Black-faced white comedians used to make them- 
selves look ridiculous as they could when portraying a 'darky 
character." The one fatal result of this to the colored per- 
formers was that they imitated the white performers in their 
make-up as 'darkies'. Nothing seemed more absurd than to 
see a colored man making himself ridiculous in order to 
portray himsel f . " ( 1 9 ) 

The Georgia Minstrels was one of the great Negro com- 
panies, An exception to the trend was organized by Charles 
Hicks in 1365. Hicks^ Neqro, encountered so many difficulties 
that he sold out to Charles Callendar, a white impresario, 
when minstrelsy was at its height and Callendar became \iery 
successful . 

[ill Carl Sandburg- Abraham Lincoln (page 2B1) Tha Prarit Yeara 

(12W.C, Handy _ Father of tha Bluea U?41)pag« 34 

(13) ibid page 43 

(14) ibid page 43 

(15) ibid page 44 

(16) ibid page 44 

(17) ibid page 44 

(IB) The Heal Coon on the taepioon St ago, The Theatre (Aug. 1?06) 
(1?) ibid 
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BLACK PATTI Her Era on the 

American Concert Stage 

SISSIERETTA JOYNER JONES) 



In the atmosphere of the pre-Civil and immediate post 
Civil War years, Matilda Sissieretta Joyner was born Janua 
5, 1869.(1) Jeremiah Halachi Joyner, her father, was a 
former slave in Carolina and was known to have been his master's 
body servant during the Civil War. The dark side of life, 
too, was seen by her mother Henrietta B. Joyner, before the 
advent of the Emancipation Proclamation. Jeremiah and 
Henrietta were soon involved in church choir activities in 
Portsmouth. This led to continued improvement for himself 
and family and it wasn't long before he became minister of 
the Afro-Methodist Church in Portsmouth, Virginia. 

Sissieretta was their first child and a second child, a 
son Jerry, was born while the family still lived in Ports- 
mouth. The child died before the family left for Providence, 
Rhode Island. 

The crestfallen and crushed South was in the midst of 
social reform and economic problems. These were the years 
that left a vivid impression on Si ssieretta ' s early life. 

A new mode of life faced this former upperclass planta- 
tion system of government whose customs were upset by the 
Emancipation Proclamation and the Thirteenth, Fourteenth and 
Fifteenth Amendments to the United States Constitution which 
brought freedom for the black man and citizenship. 

This formerly elite South, following the Civil War.was 
an embarrassing and degrading one, politically, economically, 
morally and socially. 

» (1) Instaad of usual data oT Ia6e _ from autographed 
' article in Jones ' Press Scrapbook 



BUM. PATTI ( conV dj 

Its territory was made into military divisions and 
supervised by Northern carpet-baqgers , scalawags or "poor 
whites" and the Negro, where military law prevailed. 

The loss of political power and the new leadership of 
the Neqro so inflamed the white South that common emotionalism. 
began to dominate its reasoning. As a result, they resorted 
to terrorism and violence. The formation of the Ku Klux Klan 
took place in Pulaski, Giles County, Tennessee in 1866.(2) 
This group, which first offered its aid in combating violence 
and unnecessary crime, soon became the essence of brutality 
and savagery as it outrageously harassed the Negro 
popul ati on . [ 3) According to Aptheker, the work of this 
group, supplemented by other more individualed acts of 
violence, became "the basic means for destroying Radical 
Reconstruction", a destruction both political and social.,, 

In resentment of the Civil Rights Bill of 1875 and the 
Fourteenth Amendment to the Uni ted' States Constitution, 
these having clarified the status of all American citizens 
and having declared all men entitled to equal enjoyment of 
public facilities, Matilda Sissieretta and her fellow black 
Americans were subjected to humiliating Jim-crowism. As 
suggested by the Tennessee law of 1881 demanding separation 
of the races on the railroad, and the United States Supreme 
Court decision in the case of Plessy versus Ferguson(4) 
ushering in separate-but-equal practices in segregated public 
schools, where signs were posted for the sole purpose of 
directing the Negro to his "proper" place. The black citizen 
was not only publicly segregated, but he was often excluded 
(as in restaurants and hotels), or hidden (as in the "peanut- 
gallery" or "nigger heaven", top gallery of the theatre or 
in the rear seats of buses), or belittled by a special 
etiquette which admitted him to the back door, demoted him 
to be Joe or Uncle Joe and raised his white compatriot to 
Mr. Hhite. 
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Following this preface are listed one-hundred-si xteen 
accounts against the Klans including every imaginable crime. (5) 

In addition to the organized activities conducted by 
Klansmen, there were anti-Negro campaigns conducted by the 
unorganized public. One of the most immoral and barbaric 
activities in this category was lynching. According to 
Aptheker, 1,217 Negroes were lynched in the United States 
between 1890 and 1900.(5) The most shocking document compiled 
by this scholar on this subject is dated 1900 and bears the 
title "One Year's Lynching Record." Over one-hundred names 
appear. The occasions for these lynchings range from murder 
to suspected robbery, rape, race prejudice, unknown offenses, 
unpopularity, giving testimony, and no offense, to mention 
only a few from this extensive list. (5) Such public conduct 
impelled by hatred and fear was known to the mature Matilda 
Sissieretta Joyner Jones and influenced her avoidance of 
certain Southern towns during her early concert career. (6) 

In a Detroit Times interview, Sissieretta Jones says, 
"I don't care to go far South in the United States, for it 
would not be pleasant, I fear. Louisville is as far as I go. "(6) 

Si ssieretta ' s first educational experiences were probably 
gained in a school such as the ones established by the 
Freedmen's Bureau an organization (advocated by Booker T. 
Washington(7) and W.E.B. 0uBois)-the old Webster School on 
Queen Street in Portsmouth, Virginia. (8) 

The Freedmen's Bureau's efforts to provide educational 
andeconomic aid for the freedmen might have been successful 
had they not met opoosition from the South and non-support 
from the North. Aims of the Bureau were not fully realized, 
but this had been a first step toward educating and helping 
the Negro to find a place in the American scene. 

Nothern philanthropic and missionary groups contributed, 
too, to the education of Southern Negro youth. Some of 
these establishments were Fisk (1865), Howard (1867), 
Atlanta (1865), Hampton (1868), and Tuskeqee (1881). From 
institutions such as these, a new skilled, alert and intel- 
1 igent Negro eine rged . 

For the first six years of her life Matilda Si ssieretta ' s 
remaining fifty-six years were to be affected by a tainted 
northern atmosphere. ( 9 ) 



In 1876, at the age of six, Matilda Sissieretta Joyner 
and herfamily moved to Providence Rhode Island. In an in- 
terview by the Empire (Toronto), she stated, "My father was 
leader of the church choir, and my mother had a very sweet 
voice. She sang a great deal also. "(10) 

Yet, in the North as in the South, there was no paradise 
for Matilda Sissieretta Joyner. Matilda Sissieretta dis- 
covered that in the Northern maze, people of her race were 
often ignored and inauspiciously forgotten. (9) 

Though the North was far from a Utopia, there was one 
area in which the Negro could upgrade himself. This was 
the area of education available on an elementary as well as 
on an advanced plane for those who wished to explore and to 
learn. In the northern school s, schools whose standards were 

comparatively lower than those today, the Negro was offered 
a chanceto show his fellow white Americans the fallacy of the 
mental-inferiority myth which had continually plagued him. 
In such a climate as this, Matilda Sissieretta began to 
sing and to mature. 

Accepting the first account of Sissieretta Joyner as a 
child of six upon her arrival in Providence, we trace her 
activities to the elementary school. Here, Matilda Sissieretta 
fondly called "Sissy" and "Tilly" by her classmates who 
adored her as a person, were enchanted by her beautiful 
voice. The vocal qualities unique to Sissieretta at this 
early age must have been those of sweetness, clearness, and 
brilliancy-qualities which were later audible signature of 
Sissieretta. (9) (11 ) One of her schoolmates said, "I used 
to love singing teacher day, Sissy* voice could be heard 
above the rest." Another life-long friend asserted she 
really started public singing in the Sunday school of the 
Pond Street Baptist Church when we had entertainments and 
little affairs. 

In this period Sissieretta joined the Congdon Baptist 
Church where a neighbor and fellow church member still remem- 
bers her. She sang in church concerts here, "wearing short 
dresses and looking scared, while her voice was sweet and 
clear as a be 11." 

These "singing teacher days" and church concerts became 
major items on the calendar of the child Sissieretta. These 
were happy days for her which she recalled when a reporter 
from the Empire asked, "have you been singing in public long, 
madame?" To this Sissieretta Jones replied, "Ever since I 
was a little girl. But always among my own people." These 
basic years laid the foundation for the more serious and 
concentrated music study which she pursued in later years. 

Report by the press of performance announcements and 
bfographieal sketches on Sissieretta Jones, according to 
these, at the age of fifteen she began her study of music at 
the Providence Academy of Music. Here, with H« Mouros as her 
Instructor, she studied the piano, an instrument which she 
later played during her tour to the West Indies. (12) "Before 
1 had a piano I used to sit at the table pretending that 
was a piano, and 1 played my first accompaniments on the 
tableau) "At fifteen years of age she was studying with 
Mme. Lacombe, tho retired Italian prima donna. M (14) Such 
instructors were thefirst teachers of Clara Louise Kellog- 
called the first American prima donna(15) and Lillian Nordica, 
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During this time she was invited to perform for the 
Parnell Defense Fund attended by 5,000 at San Souci Gardens 
in Providence(l6)Another performance In Boston was reported 
at the Boston Music Hall in the year 1 887-* programs are non- 
exi stent . 

Early concertizing combined with study by Sissieretta 
could have been during 1882 to 1888 at the Providence 
Academy and at the Boston Conservatory of Music. 



Uaurioa Davis - "Negroes in Anerloa Sooiety"{l940) 

Herbert Aptheker - " Do o umentary History of the Hegro Peopl* 

in the U.S.(1?51) 

Carter Ifoodson - "The Negro In our History" (1947) 

Bans as (3) 

Detroit Times - Interview 

Booker T. Washington (185?) 

Journal and Guide (Norfolk) 

Willi a E. Daughtry . ». O.Terry 

Bnplre (Toronto) 

Kelvins, Nemome - Trillium Coldsn, Cousins Of Sisaieretta. 

Jones (both deoeased) 

St. Thomas Tldenda (1BJ1) 

Detroit Times 

The Message (Oronvllla L, Howe) 

Chicago Evening Post, intorvle* 



BLACK PATTI (cont'd) 

Sissieretta married David Richard Jones during the 
latter part of 1BB3. Mr. Jones, a small man of stature, 
was known as a race-horse and qambling man as well as a news 
man from Baltimore. (17) The press reported he was a mulatto 
and as Sissieretta ' s manager became unhonored for his 
extravagance . 

The one child born to them did not live long. This was 
a great sorrow to Sissieretta, as she was fond of children 
and in later days took in homeless children to board. (18) 

Mr. Jones, an ambitious impresario with plans for his 
talented wife, took her to London in 1890 to begin a stage 
make-up "treatment" to enhance her concert appearance, 
similar to the practice of performers of the present enter- 
tainment world. 

Success was made by his promotion of Si ssieretta ' s 
magnificent voice in concerts and salon musicals. He was 
constantly planning new areas to exploit and he desired 
popular box office appeal for Sissieretta 1 s voice, physi- 
cal figure and the engaging personality for a musical touring 
company of her own. It was obvious he wasn't campaigning 
for the cause of serious music. 

Observing friends told about his foolish habit of light- 
ing his cigars with Si ssieretta ' s ten-dollar bills. 

F.C. Terry in his "The Closing Chapters of the Life of 
"Black Patti" in the Providence Sunday Journal, July 16, 
1933, gives the following description: 

Richard Jones simply could rot stand prosperity and a 
divorce was secured, ftadadie Jones was granted the right to 
resume her maiden name. A story 1s told which is said to be 
topical of Mr. Jones, In a hall where 9 concert was being 
given he [Richard Jones] stationed a young man to collect 
the money at one door and he at another, where "Black Patti" 
was singing. After the concert the youth sought him out 
saying, "You didn't take the money* 1 ' How much is it?" Mr 
Jones asked. "Nearly twenty dollars!" "ATI right" answered 
Mr. Jones, keep it for pocket change, bay". (18) 

Sissieretta continued to use the name v Jones. Because 
nf Mr. Jones' eccentricities Sissieretta made her decision to 
separate. Mr. Jones continued to live in Providence until 
1 8 9 y . 

(16) P erne 11 Defense Fund Concert - Announcement 

(17J The Sun (Bsltliiiore),Pr e aH Book 

"(18> ProvHoneo Sindsy Journal, F.C. Terry(l933) 

I to be continued) ..Sissieretta in New York in 1988.. 



DIGGIh" THE GROOVES . 
received four new ones 



with Bob Davenport -(oont'd) 



AIRCHECK #15: 



AIRCHECK #16 



AIRCHECK #18:5: 



AIRCHECK #20: 



DIGGIN' THE GROOVES 
hsr-134: 



hsr-135: 



•With bob davenport (cont'd from page £) 



hsr-136: 



hsr-137> 



WOODY HERMAN, Vol. II. Back in 1944 
Woody did the old gold show on radio, 
and these are some excerpts with Woody 
doing a lot of vocals as only he can 
do them. 

HARRY JAMES, Vol, III. These are all 
instrumental, and cover the 1948-49 
period. These also are broadcast 
excerpts . 

STAN KENTON, Vol. III. This one goes 
back to the 1943-44 period, and were 
all made especially for E.T's., with 
the exception of two cuts. Heard 
vocally are: Red Dorris, Dolly 
Mitchell and Anita O'Day. 
BLUE BARRON, Vol. II. This has always 
been one of my favorite "sweet bands", 
and I don't care how Mickey Mouse it 
was! This one is from the 1937-38 
era, and the first five cuts were made 
before Blue started using the singing 
song titles. Vocals are by the 3 
Blue notes, Charlie Fisher, and that 
super ballad singer, Russ Carlyle. 
DICK JURGENS, Vol. II. This also 1s 
from the 1937-38 days. Dick always 
had a good, solid band, and an impor- 
tant part of its success were the 
vocals of Ronnie Kemper and Eddy 
Howard, both of whom are heard here. 
There are also two instrumental s . 



At this writinq I have heard some rumors of 
RCA's great Bluebird Series being reactivated, but so far 
have received no official word. T'm awaiting a reply to a 
letter I wrote RCA, and as soon as I know some definite news 

I'll pass it on to you through my column here at RR. and 

while the apparent complete disinterest on the part of the 
"Majors" on our kind of music is frustrating, we can be 
grateful for the several independents who continue to release 
reissue material on LP. Here are some of the latest of these: 

Among the several labels that LARRY KINER 
produces one is called AIRCHECK, so called because they are 
air checks of radio shows and remotes, and I have recently 



hsr-138: 



TOTEM: 
TOTEM 1011: 



TOTEM 1025: 



TOTEM 1026 



TOTEM 1027 



TOTEM 1029: 



SPOKANE 9: 



SPOKANE 16 



WILL BRADLEY & HIS 0RCH. FEATURING RAY 
McKINLEY, "ON THE AIR". Vocals are by Ray 
McKinley, Lyn Gardner, Terry Allen and 
Carlotta Dale. These are from the Hotel 
Astor in New York (8/22/41) & the famous door 
in New York (2/21/40). I had to laugh on 
one "cut" when the remote announcer referred 
to Terry Allen as "she", not once, but twice! 
BENNY GOODMAN & HIS 0RCH. "ON THE AIR". Most 
of these were remotes from the Palace Hotel 
in San Francisco on 5/28/40 6 6/4/40, with 
three bands from an 8/10/42 "Bond Wagon" 
broadcast, one featuring a Peggy Lee vocal 
on "The Foolish Things" played at a very 
draggy tempo for BG. Helen Forrest is heard 
on one selection (duplicated) on the palace 
remotes. 

HARRY JAMES & HIS 0RCH., "ON THE AIR". Side 
1 is a remote from the Meadowbrook in Ceder 
Grove, N.J. on 1 1/1 0/44 > and features vocally 
Kitty Kallen & Buddy DeVito, while side 2 
are from the chatterbox in Mountain Side, 
N.J, on 6/30/40 (with two Dick Haymes vocals) 
and from the Meadowbrook in Culver City, 
Calif, on 2/14/46 with Ginny Powell & Buddy 
DeVito sharing mike honors. 

BOYD RAEBURN & HIS ORCH., "RHYTHMS BY RAEBURN' 
This one is also from the Palace Hotel in 
S.F. on 6/9/45 & 7/27/45. Vocals are by 
David Allen, Margie Wood R Barbara Jane. 
Boyd never achieved the success of Stan 
Kenton, even though his band at times was 
every bit as good, with super arrangements 
by George Handy. At first it was the great 
alto of Johnny Bothwell that was featured, 
and then Hal McKusick took over the alto 
chair. 

And now we move on to some of Larry Kiner's 
other labels, firstly 



ALICE FAYE "ON THE AIR". Some great nostalgic 
stuff from the years 1932 & 1933, and as most 
everyone knows Alice got her start on the 
Rudy Vallee radio show, and that's where 
these are from, with Alice doing some numbers 
with Rudy, and one ("Dinah") with the Mills 
Bros! 

CONNEE BOSWELL & THE BOSWELL SISTERS "ON 
THE AIR". This one is really a surprise and 
a delight! The broadcast dates are in the 
years 1935, 1936 & 1941. With the Boswell's 
doing one number with Rudy Vallee, and Connie 
does a duet with Don Ameche, and another with 

you won't believe it! John Scott 

Trotter! 

This one is tailed "THE THIRTIES GIRLS", 
covering the years 1MZ, 1933, 1935, a 1336 
and featuring Gertrude Niessen, Ethel Merman, 
Lyda fioberti, Ethel Waters, Alice Faye, Libby 
Holm&ne, Katharine Perry {wUh Earl Hlnes at 
the piano) t Ella Loaan, Josephine Baker i 
Mildred Bailey, AH collectors should have 
this one. 

RUDY VALLEE "ON THE AIR". Very little of 
Rudy's singing on this one. Side 1 is a 
sealtest program of 10/31/40 featuring Rudy 
and John Garry mors in comedy skits, while 
side 2 is another sealtest program of 3/19/42, 
and more comedy with Rudy, Joan Davis, John 
Barryjnore end Charles Laughton. --•- some 
memorable moments from old radio days 
JESSICA DRAG0NETTE. Now here is a name long 
overlooked on the reissue scene, and it's a 
delight to hear her once again* Ho date H 
given on the transcription? these were taken 
from, nnr «iuch else In the way of Information 
except the 16 titles of mostly pop standards 
,1 &IRTH OF THE BLUES", This a theatre guild 
broadcast of Jan. 13S0, and an adaptation of 
the movie. The players (and singers) are 
Bing Crosby, Dinah Shore & Phil Harris, and 
it features the cornet of Red Nichols! Lots 
of great old standards are sung by the cast, 
and yes, Phil does sing "that's what I like 
about the South", Although that wasn't in 
the movie version! 

"BING'S MUSIC HALL HIGHLIGHTS" are some of 
the great moments from Ring's kraft days. 
Various dates from 1943 & 1944 are high- 
lighted. To name but a few of Bing's regulars- 
Trudy Irwin, Marilyn Maxwell, John Scott 
Trotter, etc. 



That about does it for this time. As 
usual if you have any questions or comments, you can write 
to me at: 10661 Old Redwood Hwy., Healdsburg, CA 95448. So, 
3 until next time, happy listening! 



EDISONIA 

■■ WW *_, mwrn^MMm 
Trio 

•Sm HR161/2 ft 163/* for Ronald Grable' s 
Storms biographical, and 163/4 for Ray 
Wlla' a Idlson listings of Stevens piano 
recordings * 

^?+ rm V^° ™"i*J« * r R W Thrall,™*; Sika A*on> 
guitar and Stavens, oiniio. tatar trioa had oUW Charlie 
XUfray w Prank Cru9 or Archie filnter on GflJt -rind the? 
£uitflr «wor banjo i«*a hand lad by oitW CJiiok Purls op 
5km Hrmmo. Fbrthqr t*eSflTeh mzy unearth oMiar gramme! 
ehanvai In ttia.trloa. 

The Edison Recordings of the Emeat L. Stevens' Trio 

Coi^lled by Raymond R. Wile 

(Mote: 8444, 81*1*5, 81*70 recorded at the Edison Studio In Hew York City. All other 
recording! were aada at the Columbia Street Studio in West Orange, N. J.) 




5/6/22 
5/6/22 



WW 
8445 



A,B,C 



5/27/22 81*70 



I56I* 



6/29/22 


1567 ' 


A,B',C 


6/29/22 


1568 


A.B.C 


?/36/22 


is?a 


A,B,e 


7/26/22 


1573 


A,B,C 


8/11/22 


1575 


A.B.C 


8/21/22 


1577 


A,B,C 


8/18/22 


1576 


A,B,C 


8/25/22 


1578 


A,B,C 


8/25/22 


1579 


A,B,C 


9/29/22 


1583 


A,B,C 



9/29/22 1581* 

10/6/22 1585 

10/13/22 8700 

10/14/22 87OI 

10/16/22 8702 

12/2/22 8706 

12/7/22 8707 

12/26/22 8710 

2/20/23 8723 



3/2/23 8723 



A,B,C 

A,B f C 
A,B,C 

A,B,C 

A,B,C 
A,B,C 



A,B,C 



F,G,H 



All over nothing at all. Rejected by Edison. 
Made over on I56I*. 

Suppose the rosea vere you - FT Passed "by Edison 
Iaaued on 509&4 listed 5/15/22 - ll/2l/ 2 7. 
Dubbed onto cylinder 4594. 

Soothing — FT Passed by Edison 
Issued on 51007 liflted 6/24/22 - 8/21/25. 
Dubbed onto cylinder 46ll 



Make over of 5/6/22 8W*. 
10/31/29. 



All over nothing at all 
Passed hy Edison 
Issued on 50987 listed 5/24/22 
Dubbed onto cylinder 1*607. 



Bock me in my Swanee cradle' 
There arP test pressings of takes A, B and C at 
the Edison National Historic Site with file numbers 
ED109; ED108; ED110 

Keep on building castles 
Issued on 51016 Hated 7/24/22 - 8/21/25. 

Ken iiidon == Waltfi PaSSed by Edison 
Issued on 51026 listed 8/1/22 - 8/21/25 
Dubbed onto cylinder 1*701, 

If I had my way Pretty baby 
Issued on 51026 listed 8/1/22 - 8/21/25. 

Love sends a little gift of roses. Passed "by Edison 
Issued on 51037 listed 6/23/22 - 3/12/29 . 
Dubbed onto cylinder 1*686. 

Magic mirror — waltz Passed by Edison. 
Issued on 51042 listed 9/5/22 - 3/12/29. 
Dubbed onto cylinder 4733. 

Hot lips — FT 
Issued on 51037 listed 8/23/22 - 3/12/29. 



3/15/23 


8728 


3/22/23 


873? 






V5/23 


8730 


ix/19/23 


6730 


8/24/23 


8753 


8/29/23 


8754 


9/5/23 


8755 


9/12/23 


8756 


9/26/23 


876O 


10/4/23 


8765 


10/10/23 


8770 


10/19/23 


8775 


10/27/23 


8787 


11/16/23 


8793 


11/26/23 


8797 


12/6/23 


8798 


12/13/23 


10001 


12/31/23 


10001 


1/9/24 


10009 



A,B,C 
A,B,C 



P,0,H 
J,K,L 



A,B,C 



Falling -- FT Passed by Edison and Cronkhite. 
Issued on 5H4l listed 3/26/23 - 8/21/25 . 



nqr 



>T 



Baj««*4 by JtfinCn and Cronkhite. 
W?3 «n4 4/19/3 1> 



Remade an 
Thttb are test pressings of 
A. 4 C it «ifl Ed it en National Historic Site 
with fUt nut-bar* ED 97? and ED 9B7 



Why - FT. Kemake of 3/22/23 session. Bemade 4/19/23. 
TOiy — FT. Passed Edison and Cronkhite. Remake of 
5/25/23 



3/22/23 & 4/5/23 sessions. Issued on 51l66listed 
5A9/26. 



A.B.C 



A,B,C 



F,G,H 



A,B,C 



Love ~ FT Passed by Edison and Cronkhite. 
Issued on 51258 listed 10/27/23 - 5/19/26. 

Like a rose --FT Passed by Edison and Cronkhite 
Issued on 51234 listed 9/29/23 - 3/12/29- 

The world is waiting for the sunrise Passed by 
Edison and Cronkhite. Issued on 51234 listed 
9/29/23 - 3/12/29. 

Tinkle tune — FT Passed by Edison and Cronkhite 
Issued on 51240 listed 10/9/23 - 8/21/25. ' 

Baby doll « FT Hold Edison and Cronkhite. 
There are test pressings of Takes A, B & C at the 
Edison National Historic Site with file numbers 
ED1006; ED1007 1 ED1006 

Melancholy — FT Passed by Edison, Cronkhite &■ Folsom 
Issued on 51255 listed 10/22/23 - 5/19/26. 

Are you lonely — FT Passed by Edison, Cronkhite & 
Iblsom, Issued on 51258 listed 10/27/23 - 5/19/26. 

Moonlight kisses — FT Passed by Edison & CronkhitB 
Issued on 51262 listed II/6/23 - 8/21/25- 
Dubbed onto cylinder 4826, 

Just a girl that man forget « Waltz Pasatd by Edison 

end Cronkhite. Issued on 51264 listed 11/6/23 - 
II/21/27. 

Along the rainbow trail Pasaed by Edison. 
Ifl-flued on 51276 listed 12/12/23 - 8/21/25* 

Teach me how — FT Passed by Edison 
Issued on 51277 listed 12/12/23 - 11/21/27. 

You didn't want me Passed by Edison and Cronkhite 
Issued on 51290 listed l/l2/24 - 5/19/26. 

Sleep. Passed by Edison and Cronkhite changed to 
Rejected by Edison. Hemade on 12/31/23. 
There is a test pressing of Take C at the Edison 
National Historic Site with file nuntoer EDI50U. 



Sleep, Henake of 12/13/23 session. 
Hold Edison but issued on 512°2 listed l/2l/24 - 
10/31/29. 

Someone loves you after all. Rejected by Edison. 
There are test pressings of Takes A & C at the Edison 
National Historio Site with file nuntoers ED 1506 & 

ED 1506. 



Dubbed onto cylinder 466l, 



Mamnyland — FT Passed by Edison (OL) 
Issued on 51043 (01) 9/6/22 - 8/21/25 
(Note: I believe that OL stood for Other listing and 
referred to Tone Test recordings) 

Hesitation waltz Passed by Edison 
Issued oa 51042 listed 9/5/22 - 3/12/29. 
Dubbed onto cylinder 4673. 

Ji-Ji-boo FT Passed by Edison (OL) 
Scheduled for 51075 (c. w. Knickerbocker Quartet — 
When your castleH ... (8599). Cancelled 10/23/22. 
There is a test pressing of Take A on ED117 at the 
Edison National Historic Site. 

Tomorrow — FT Passed by Edison 
Issued on 51074 listed 10/9/22 - 5/19/26 
Dubbed onto cylinder 4716. 

Lonesome mamma blues . Passed by Edison 
Issued on 5IO76 listed 10/13/22 - ll/2l/27. 

Flora raise Rejected by Edison 
There ate tests of Takes A & B at the Edison National 
Historic Site with File numbers ED944 and ED917. 

Vhen you are near — FT Rejected by Edison 
There are tests of Takes B and C at the Edison 1 
National Historic Site with file numbers ED944, ED945. 



ErnetL L. 3 Lor orb' Trio 

ISSUE INFORMATION 

Disc a 

50981* 8Ji1j5/ HAtty'e Oro. 61*1*6 

5O987 15W Rutty 1 B Oro. 81*56 ( Notai It la unclear whathlSol* waa naad 

51007 BJiTO/ BroadVay Dance Ore. 81*78 

51016 £l8& AtlanUo Danoa Ore, 81)79 

51026 5|7t/lS73 

$1037 1575/ 1576 

510U2 ismi$i9 

5lOlj3 157&/ Broadway Dance Oro, 8572 

51071* 1JW Atlantic Dance Ore. 8607 

5I076 I565:/ Jos. Kaecht'a Hilda rf- Astoria. Dance Ore. 86OO 

51101* 8706/ Brtadway Dane* Oro. 6686 

51113 0710/ KdnUn'E IHlOdUU 0607 frfctai Uabsd on iaau* liata ■■ 
ZU,aw«npi Quartt tj 8710 - 

51120 8797/ KAplMi 1 *. H*Lo4l*t« 8603 

51lJ*l 8726/ Atlantic Dancfl Ore, 8803 

5H66 07*>/ Broadway Dance Ore. 891*9 

5123U ft»a/8755 

512I|0 flTS*/ StovanB' Danoa Quartet 8758 

51255 BT65/ MoNalpak'B Dance Ore, {1. e. Kaplan' a) 9190 

51258 WW 8753 

51262 8775/ Erne at Steven o 1 Danoa Ore. 9215 

51261* 0787/ Don Parker 1 a Danea Ore. 9192 

51276 5793/ Fletcher HenderBon & Hio Oro. 9266 

51277 87*7/ Fletohsr Hendsrscn & His Ore. 9267 
51290 87PB/ EmtaL SteTana" Danoa Ore. Wl 
51292 100m/ Ernaat 3t*ntttt< Dutat Ore. 10003 



rn; 




i mm 

|;f# 

■ ' ■ t> ' 111 A 

Jjjjsgltflf?. 



Artist's Reverie 



Passed by Edison 



Baby blue eyes — FT Passed by Edison 
Issued on 51104 listed 12/16/22 - 8/21/25 . 
Dubbed onto cylinder 4710. 

Chicago ~ FT Passed by Edison 
Issued on 5U20 listed 1/8/23 - 5/19/26 

Jennie — FT 
Issued on 51U-3 listed 1/2/23 - 8/21/25. 
Dubbed onto cylinder 4723. 

Auf wiedersohn waltzes Hold Cronkhite 
There are test pressings of Takes A, B and C at the 
Edieon National Historic Site with file numbers 

ED967, ED968; ED969. Remade 3/2/23. 
(8723 was the first recording to utilize the Edison 
experimental 125 foot brass recording horn) 

Auf wiedersohn waltzes. Remake of 2/20/23 session. 
Passed, There is a test pressing of Take at the 
Edison National Historic Site with file no. ED970. 



Cylinder 


iBsusa 


Ji$9t* dubbed froa t 


!.fi07 


ditto 


1*611 


ditto 


1*66* 


ditto 


W71 


ditto 


I16&6 


ditto 


4701 


ditto 


1*710 


ditto 


[*7l6 


ditto 


1*723 


ditto 


li?» 


ditto 


um 


ditto 



1561* lor 61*1*1* Sea above) 

8&TO 

1576 

1579 

1S7S 

1572 

&T0* 

15811 

8fiO 

1577 

»775 





-JAN GARBER & HIS ORCHESTRA 

M325 "Shoo Shoo Baby"(v Liz Tilton) Hit 7069A 

M326 "My Heay| Tells Me"(v Bob Davis & quintet) 

Hit 7070a 
M327 "No Love, No Nothin'"(V LT) Hit 7070b 

M32B "They're Either Too Young or Too 01d"(v LT 

Hit 7069b 
-ABE LYMAN & HIS CALIFORNIANS 
M329 "Became Mucho"(v Rose Blaine) Hit 7072a 

M330 "By the River of the Roses"(v Frank Connors) 

Hit 7071a 
M331 "So Goodnighf'Cv Stanley Worth) Hit 7072b 

M332 "My British Buddy"(v. SW Si F, Connors) 

Hit 7071b 
-AL TRACE St HIS SILLY SYMPHONISTS 
R333 "Mairzy Doats"(v "Red" Maddock, Al Trace & 

Group) Hit 8079a 

R334 "Where Did You Get That Girl?"(v AT)/Hit 8079b 
R335 untraced; prob. Al Trace 

R33 6 | "I Don't Know Why"(v RM) Hit 8081a 

R337' "Sugar Blues" Hit 8081B 

(NOTE: The other two records in this set — 8080 
and 8082 — remain untraced — titles AND mxs.-GB) 

Mxs. R338 thru R340 untraced, very probably the 
remaining titles by Trace's Silly Symphonists 

-SIN NY DUNHAM St HIS ORCHESTRA 
M341 "When They Ask About You"(V Don Darcy) 

Hit 7073a 
M342 "Don't Worry, Mom"(v DD Hit 7074a 

M343 "Holiday for Strings" Hit 7074b 

M344 "I'll Be Around"(v Dorothy Claire)/Hit 7073b 



■COOTIE WILLIAMS & HIS SEXTET( Cont • d . ) 
CR 352 "Honeysuckle Rose" 



Hit 8088b 



-COOTIE WILLIAMS & HIS ORCHESTRA 
CR 353 "Now I Know"(v Pearl Bailey) Hit 7075a i 

CR 354 "Tess's Torch SongCl Had a Man)" 

Cv PB) Hit 7075b 

CR355 "Red Blues"(v Eddie Vinson) Hit 7084a 

CR356 "Things Ain't What They Used to Be"(v EV) 

Hit 7084b 
(NOTE: We must now backtrack a bit to list, and in- 
troduce to you, one of the things about the HitCand 
Majestic) issues from this period that has baffled 
me and may well unseat the reason of future discog- 
raphers — assuming they have any! I allude to the 
occasional double use of master numbers — albeit 
with different letter prefixes. Hit album H-114 con- 
sisted of four dubbed-master reissues of Danish Odeon 
-discs by Svend Asmus sen's Trio and Sextet and Aagard'j 
Swingsters. According to Hal Flakser, the original 
European discs were the property of the late Baron 
Timme Rosenkrantz, from whom Eli borrowed them for 
dubbing. Details follow. - GB) 



-ENRIC MADRIGUERA & HIS ORCHESTRA 
R357-2 "Someday I'll Meet You Again"(v Bob Lido) 

Hit 7077a 
R358 "in a Friendly Little Harbor"(v BL)/Hit 7076a 
(NOTE: although the master above is not on Bill 
Korst's worksheets, it's a logical assumption 
that this is the correct number. - GB) 
T359 "Poinciana" Hit 7075b 

"I Love You"(v B. Lido) Hit 7077b 

untraced ; 
"The Macheech--Saaiba-MaxLxe(v Patricia Gilmore) 

Hit 8085a 
R3 63 untraced 

R364 "Tico Tico" - Samba Hit 8083a 

R365 "Amor, Amor" - Beguine (V B. Lido) Hit 8083b 
R366 and R367 untraced 
R3 68 "Magic Moon in Rio" - Samba Hit 8085b 



R3 60 
R361 

R3 62 



JAN GARBER &. HIS ORCHESTRA 

R369 "San Fernando Valley"(v Liz Tilton) Hit 7079a 
"I'll Get By"(v Bob Davis & Quartet)Hit 7079b 
"Leave Us Face It"(v LT) Hit 7078a 

"It's Love-Love-Love"(v LT) Hit 7078b 



R370 
R371 
R372 



R3 73 thru R3 76 untraced 

-BLUE BARRON'S ORCHESTRA, DIR . BY TOMMY RYAN 
R377 "Suddenly It's Spring"(v TR) Hit 7081a 

R378 "I'm Afraid of You"(v TR) Hit 7080a 

R379 "Good Night, Wherever You Are"(v TR)Hit 708J.b 
R380 "Don't Sweetheart Me"(v 3 Blue Notes)/Hit 7080b 



-THE THREE SUNS 
T377 "Long Ago(And Far Away) 



(v Artie Dunn) 

Hit 7085a 
T378 "Twilight Time" Hit 7092a 

T379 "And So Little Time"(v AD Hit 7085b 

T380 "How Many Hearts Have You Broken?' r (v AD) 

Hit 7092b 

-LOUIS PRIMA & HIS ORCHESTRA 

R381 "Robin Hood"(Inst. version) Hit 7083a 

T381 "Robin Hood"(v LP) M aj T 7083 , Hit 7083a 

R382 "I'll Be Seeing You"(v LP) Hit 7082-a 

R383 "I'll Walk Alone"(v Lily Ann Carol) Hit 7083b 

R384 "Is My Baby Blue Tonight?"( v LP) Hit 7082b 

-GRAY RAINS & HIS ORCHESTRA 
CR381 "Once Too 0ften"(v Margie Wood) Hit 7087a 

CR382 "Time Alone Will Tell"(v MW) Hit 7087b 

CR3B3 "The Day After Forever"(v Pat Rosa) Hit 7086a 
CR384 "Swinging on a Star"(vMW & GR) Hit 708Gb 

-BOB CHESTER & HIS ORCHESTRA 

M385 "How Blue the Night"(v Betty Bradley)/Hit 7088a 
M386 "Where You Are"(v BB) Hit 7089a 

M387 "It Could Happen to You"(v Kirby Wood)/Hit 7088b 
M388 "Together"(v BB) Hit 7089b 

-PAT FLOWERS, PN0. W. SBS . & TRAPS(TRAPS ONLY ON ' 

T389 AND T396) 
T389 "Chopin E Minor Waltz — Improvisations" 

Hit 1011a 
T390 "Original Blues" Hit 1010a 

T391 "Eight Mile Boogie" Hit 1013a 

T392 "Canteen Honky Tonk Boogie" Hit 1012a 

T393 "But Not For Me" Hit 1011b 

T394 "Ain't Misbehavin' " Hit 1010b 

T395 ""Blue Danube" Variations" Hit 1013b 

T396 "Bach Prelude & Fugue — Variations" Hit 1012-b 

-ART KASSEL & HIS KASSELS-IN-THE-AIR 
T397 "What a Difference a Day Made"(v Jimmie ' 

Featherstone) Hit 7090a 

T398 "I'm. in Love with Someone(Who is Not in 

Love with Me)" (v JF) Hit 7090b 

T399 "Forget-Me-Nots in Your Heart"(v Gloria 

Harf) Hit 7091a 

T400 "Pretty Kitty Blue Eyes"(V GH St Trio)/Hit 7091b 



-ASMUSSEN TRIO 
R350 "June Night" 
R351 "Tea for Two" 

-ASMUSSEN SEXTET 
R352 "Miss Annabelle Lee 1 
R353 "Ring Dem Bells" 



Hit 8058a 
Hit 8057A 



Hit 8058b 
Hit 8057b 



-THE BARRY SISTERS, Vocal w. Orch. ac*. 
T401 "My Mama Told Me" 
T402 "Kotareena" - Rhumba F.T. 
T403 "Don't Keep Me Guessing" 
T404 "Babylon- 



Hit 7093a 

Hit 7094a 

Hit 7094b 

Hit 7093b 



-COOTIE WILLIAMS & HIS SEXTET 
R345 "You Talk a Little Trash" 
R346 "Floogie Boo" 
R347 "I Don't Know" 
R3^8 "Do Some War Work, Baby"(v CW) 
CR349 "My Old Flame" 
CR350 "Sweet Lorraine" 
CR351 "Echoes of Harlem" 
(Note: above credited to "C. Williams 
Section") 



Hit 8089-a 
Hit 8089b 
Hit 809 0a 
Hit 809 0b 
Hit 8087a 
Hit 8088a 
Hit 8087b 
& his Rhythn 



-AAGARD & HIS SWINGSTERS 
R354 "I Can't Love You Anymore"(v Cecil Aagard) 

Hit 8055a 
R355 "Baby Won't You Please Come Home"(v CA) 

Hit 805 6a 
R356 "Danish Blues"(v CA) Hit 8056b 

R357 "Nagasaki"(v CA) Hit 8055b 



io 



-LOUIS PRIMA &. HIS ORCHESTRA 

M405 "Kentucky"( v LP) H it 7096a 

"A Fellow on a Furlough"(V Lily Ann Carol) 

Hit 7096b 
"Louise" (v LP) Hit 7095a 

"There's a Lot of Moonlight Being Wasted" 
t v LA C) Hit 7095b 



M406 



M407 
M408 



-BOB STRONG & HIS ORCHESTRA 

T409 "You Belong to My Heart"(v Don Carmichael) 

Hit 7098a 
"And Then You Kissed Me"(v DC) Hit 7097a 

"Come Out, Come Out, Wherever You Are" 

(v Freddie Cohen) Hit 7097b 

*'Caprice"(v DC) Hit 7098b 

(cont'd on next page) 



T410 
T411 



T412 



"HIT' (cont'd) 

_CLYDE LUCAS \ HIS ORCHESTRA 
T^13 "An Hour Never Passes"(v Jean LaSalle) 

Hit 7099a 
T414 "A Tree Grows in Brooklyn" Hit 7100a 

(v Paul Steele) 
T415 "First Class Private Mary Brown"(v PS) 

Hit 7099b 
T416 "It's a Crying Shame"(v J LaS) Hit 7100b 

-CLASSIC CONCERT ORCH., HENRY NOSC0, CCND. 
(NOTE: These four records were retained in the 
Majestic catalog with credit slightly altered to 
"Majestic CO., Henri Nosco, cond." — GB) 



T417 

T418 
T419 
T420 
T421 
T422 
T423 
T424 



"Caprice" 
"Intermezzo" 
"Indian Summer" - 
"Reverie" 

"Begin the Beguine 
"Night and Day" 
"May Night" 
"Ecstasy" 



Idyl 



-JACK SMITH, VOCAL tf. ORCH. ACC. 
T425 "Up, Up, Up" 
T426 "Janie" 

T427 "Sing a Tropical Song" 
T428 'Let's Sing a Song About Susie" 

T429 untraced 

ORCH. 
- JOSEPHINE HOUSTON, WITH JOSEF STOPAK'S CONCERT 
M430-1 "A Kiss in the Dark" Varsity ?3^ 

HW1-2 "Kiss Me Again" 
(NOTE: The Varsity issue above was produced by Eli 
0."s Wright Record Corp. of Meriden, Conn., ca . 
1949. I don"t have any data on its original issue 
but feel strongly that it was on one of the Hit 
1000"s series. Some of the following masters are 
probably by the same artist; 429 is almost 100% 
certain to be by her. — GB) 



T432-T438(or M432-M438) untraced 



-THE THREE SUNS 
1U38 "You Always Hurt the One You Love(v Artie 

Dunn) Hit 7105a 

T439 "I'm Making Belie.ve"(v AD) Hit 7109b 

-LOUIS PRIMA & HIS ORCHESTRA 
T440 "Angelina"(v LP) Hit 7106a 

T^41 "Dance with a Dolly Hit 7107a 

T44-2 "The White Cliffs of Dover"(v LP fc ensemble) 

Hit 7109a 
T443 "Oh Marie"(v Lily Ann Carol) Hit 7106b 

T444 "The Very Thought of You"(v LP) Hit 7109b 
T445 '"Way Down Yonder in New Orleans"(v LP) 

Hit 7159a 
1^46 untraced 

T447 "Beloved"(V Lily Ann Carol) Hit 7107b 

(Note: the reverse side of 7159 is mx. T 575("As 
Mr. Mason Said to Mr. Dixon"), details of which 
Bob Porter will supply in due course; I'm resting 
on my laurels at mx. 500. -GB) 

-COOTIE WILLIAMS & HIS ORCHESTRA 
T448 "Is You Is or Is You Ain't My Baby?"(v Eddie 

Vinson) Hit 7108a 

T449 "Somebody's Gotta Go" - Blues(v EV)/Hit 7119a 
T450 "'Round Midnight" Hit 7119b 

T451 "Blue Garden Blues"(Royal G. Bls.)Hit 7108b 

T452 untraced 

-ART KASSEL & HIS KASSELS-IN-THE-AIR 
NC453 "I Dream of You"(v Jimmie Featherstone) 

Hit 7110-a 
NC454 "Come with Me My Honey"(V Gloria Hart &. 

trio) Hit 7111a 

NClt55 "Here's a Kiss for Texas"(v Trio)/Hit 7111b 
NC456 "Magic is the Moonlight"(v JF) Hit 7110b 

-KAY VERNON, VOCAL W. RAY SINATRA'S ORCH. 
T453 "Don't Blame Me" Hit 7113a 

T454 thru T456 untraced 

T457 "You Never Say 'Yes"( You Never Say 'No') 

Hit 7113b 

T458 untraced 

-CHU CHU MARTINEZ, VOCAL W. RAY SINATRA'S ORCH. 
T459 "Let Me Love You Tonight" Hit 7112a 

T460 "Whispering" Hit 7112b 

T461 thru T468 untraced 

—THE THREE SUNS 

T459 "Don't Fence Me In"(v Artie Dunn)Hit 7114a 
T470 "The Love I Long For"(v AD) Hit 7114b 




-JACK SMITH, VOCAL W. ORCH. ACC. 
T471 "Evalina" 
T472 "The Eagle and Me" 
T473 "The Trolley Song" 
T474 "Always" 



Hit 7116a 
Hit 7116b 
Hit 7115a 
Hit 7115b 



LOUIS PRIMA Sl HIS ORCHESTRA 

T475 "Let's Take the Long Way Home"(v Lily Ann 

Carol) Hit 7118a 

■Confessin , "(v LP) Hit 7117a 

■This Heart of Mine"(v LAC) Hit 7117b 

■A Little on the Lonely Side"(v LP)/Hit 7118b 



T476 
T477 
T478 



-f. £■:<>: OK PAXTON Si HIS ORCHESTRA 

T479 "Ev'rytime We Say Goodbye"(v Alan Dale) 

Hit 7121a 
'More and More"(v AD) Hit 7120a 

"Accentuate the Positive"(v Liza Morrow) 

Hit 7120b 
"Only Another Boy and Girl(v AD) Hit 7121b 



T480 
T481 



T482 



THE THREE SUNS 

T483 "Sleigh Ride in July"(v Artie Dunn) /Hit 7122a 

T484 "Oh Marial"(v AD) Hit 7122b 



toms 


PRIMA & HIS ORCHESTRA 


T485 


"I Wonder"(v LP) Hit 7123a 


T486 


"Hitsum-Kitsum-Bumpity-Itsum"(v LP £i Lily 




Ann Carol) Hit 7124a 


T487 


"I Want to Go to Tokyo"(v LP & chorus) 




Hit 7123b 


T488 


"What's the Matter, Marie?"(v LP) Hit 71246 


T489 


"My Dreams are Getting Better All the Time" 




(v LP) Hit 7128a 


T490 


"Rum and Coca-Cola"(v LAC) Hit 7125a 


T491 


"I Wanna Get Married"(v LAC) Hit 7125b 


T492 


"The Blizzard" Hit 7128b 



-THE THREE SUNS 
T493 "All of My Life"(v Artie Dunn) Hit 7126a 
(NOTE: It is just possible that mxs. T494 and T495 

• are "Just a Prayer Away" and "Wooden Shoes" , also 
,. by the Three Suns and issued on Hit 7127. I had a 
: report that these masters were T404 and T405, but 
: it seems that 494 and 495 are the more likely 

• candidates. Besides, these two numbers had. already 
. been used — not that there wasn't a chance of their 
' being used again! Experience has shown that such 
'. double usage is not impossible. If anyone has a copy 

of 7127, I'd appreciate his taking a long close 
look at it and reporting the results of such inspect- 
ion to me . - GB) 
T496 "Shaga Shuga Shuffle" Hit 7126b 

-JERRY WALD 8i HIS ORCHESTRA 
T497 "The More I See You"(v Dick Merrick) 

f\«.| -H**. 7130a 



T498 
T499 
T500 



'Candy"(7 Kay- Allen) 



Hit 7129a 



um,l*u.s.* RECORD ki T os man ttl 
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'He's Home for a Little While"( vKA)/Hxt 7130b 
■Laura"(v DM) fV^ . ft** 7 13 0B 

- Carry on from here, Bob'. - - GB 
(FTNAl, NOTE: The question has been raised about the 
exact point at which the Majestic name supplanted Hit. 
According to Bill Korst, it must have taken place be- 
tween 7128 and 7131. He's sure 7131(a Cootie Williams 
coupling)was never issued on Hit, but has seen 7128 on 
both. One correspondent claims that 7129 and 7130 were 
only issued on Majestic, but has seen 7131 on both 
labels. Similarly, he has seen 7132 and 7133 by the 
Three Suns on Majestic only, 7134 and 7135 by Louis 
Prima on both, 7136 by the Three Suns and 7137 & 7138 
by Jerry Wald AND 7139 by the Three Suns only on Majes- 
tic. Finally, 7140 by Louis Prima has appeared on both 
labels. It doesn't look as if there was a clean "break- 
,off" point at all. Howcum? DamfinoT Maybe the label 
printer got his signals crossed for a while, and con- 
tinued to send Hit labels when he should have been 
making Majestic, and nobody bothered to send them back, 
perhaps because they needed the labels badly and couldn't 
wait for reprints. Also, the retention by Majestic of 
many of the earlier Hit issues by the Three Suns, Louis 
Prima, and Cootie Williams served to add to the confusion. 
Under the circumstances, I'd say Bill K.*9 guess is as 
good as, if not better than anyone else's, so I shan't 
try to better it. Back to the PVG for yours truly 1-GB) 



Thank you, George! not only for your good work -but you 
here caught up with Bob Porter's Majestic beginning 
which began with master § T497 In BR 157/e. May I have 
this opportunity on this historic di Geographical 
occasion to hall this feat sb n The Hit/Majestio 
Connection" perpetrated by"Hit-man n George Blacker and 
•Majestic" Bob Porter. B7 the way, Bob' s Majestic listing 
Is still continuing - end he is now up to T 1289. See 
this Issue {next page). 

Cheersl 
Len K for Oolton &SR 




RECORDS 



Mode rn Eyes-zing 
Bob porter 

"■ PAtt IQQB * a 

T-1JB9 to T-13P0 



T-1289 
T-1290 
T-129L 
T-1393 
T-1S93 

T-1295 

T-IE96 

T-1297 

T-1296 
T-1299 
T-1300 
T-130L 
T-1302 
T-1303 
T-130U 
T.1305 
T-1306 
T-1307 
T-1306 
T-1309 
T-I310 
T-1311 
T-131S 
T-1313 
T-131U 
T-1319 
T-1316 
T-1317 
T-1316 
T-1319 
T-1320 
T-1321 

T-1322 

T-1323 
T-132t 
T-1325 
T-1326 
T-1327 
T-1328 
T-1329 
T-1330 
T-1331 
T-1332 
T-1333 
T-1331* 
1-1335 
T-1336 
T-1337 
T-1338 
T-1339 
T-131K) 
T-13M 
T- 13lt2 
T-13lt3 
T-I3I1U 
T- 131*5 
T-13W 
T-13ll7 
T-13"i8 
T-13&9 
T-1350 
T-1351 
T-1352 
T-1353 
T-135* 
T-1355 
T-1356 
T-1357 
T-1358 
T-1359 
T-1360 
T-1361 
T-1362 

T-13^ 
r-i3fiit 
T-1365 
r-1366 
T-1367 
T-1368 
T-l#9 
T-1370 
T-1371 
T-1372 
T-1373 
T-137* 
T-1375 
T-1376 

T-1377 

T-1378 
T-1379 
T-1360 
T-138I 
T-1382 
T-1363 
T-138iv 
T-1365 
T-1386 
T-1387 
T-1386 
T-1369 
T-1390 
T-1391 
T-1392 
T-1393 
T-13* 

T-1395 

T-1395 
T-1397 
T-1399 
T-1399 
T-HtOO 
T-lfcOl 
T-ll*02 

T-H03 
T-lUOt 
T- 11)05 
T- 111 06 
T-11J07 
T-ll*08 
T-1U09 
T-lUlO 
T-lljll 
T-H12 
T-IM3 
T-HHU 
T-ll)15 
T-ltl6 



Dearest Santa 

Lsbbub Troabone 

The Chrlstma Bong 

Love Tales 

Sincerely Youre 

Chichaeav Limited 

Put Yourself In Hy Flaca, Baby 

Fool That I Ah 

I Feel Bo 6w>ochie 

A Fellcnr NeodB A Oirl 

Pass That Peace Pipe 

01' Hdd Hogs 

BaallDe 

I'll Be Tirea Of You 

(void) 

Hunting Bird Special 

Bed Light Ahead 

The Miner 1 a Song 

The Fatal Derby Bey 

I'd Malt big For Ships That Hever Com I 

I Kieead You and Told You Goodbye 

Too Hutr Ifertlu Mia Toe ttany P»U 

JUBt A H«BBBgO 

Unlock the Door 

I Don 1 1 Fool Around Women No 

Rye Whiskey (Jack 0' Li amends) 

Itengeroua Oround 

Love Me Or leave He 

Don't Let Your Sweat Love Die 

Mother's Only Sleeping 

I'm Writing You Darling Through lean 

That's Why I Worry 

Easy To Please 

The Little Boy 1 a Letter To Santa Claue 

Let's Be Sweethearts Again 

Zu-Si 

Near You 

A Girl That I Remember 

Search My Heart 

A Cowboy 1 b Christmas Sang 

A Plain Talking Man From the West 



The Beet Things In Li fa Are Free 

Peggy O'Heil 

Hj, Hoy the Time Oooa By 

Kama, Won't You Dance With He 

I Still Get Jealous 

I'LL Never Hake the Sane Mistake Again 

The Wildest Gal In Tovn 

MM* Fw befc W*t 

Thoae Things Money Can't Buy 

Your Bed Wagon 

Clvilltetion 

A Man's Best Friend la A Bed (retake-OK) 

Song Of the Sierras 

That 'a What I Like About the Woat 

Never Trust A Woman 

I Couldn't Believe It Waa True 

California 

Heart and Soul 

Let' a Spend A Quiet Evening At Home 

Be are at 

Arizona Sundown 

Go To Sleepy, Little Baby 

Out On the Plains 

I Ain't Got Nobody 

To Be Continued 

I Told Ya I Love Ta Nov Oat Out 

Holly Hnlooe 

That's The Kind Of Gal I Dream Of 

Copneabana 

Marine 

There' a Ro Sweeter Word Than Sweetheart 

How Boon? 

Two Loves Have I 

They're Mine, They're Hina, They're Mine 

Old Fashioned Love 

HIbs You 

It Happened In Hewell 

Nov Ib the Hour 

I Wish I Knew the Name (Of the Girl In 

Hy DreanB) 
I ITevBr Loved Anyone 
Gonna Get A Girl 
Paaaing Fancy 
Sleepy Baby (Re-recording) 
Bid I Hemember (Be-recording) 
Junglero 
Maria Teresa 
Opus Eo T*e 
Zambunba 
Hontuno In G 
Mint Julep 

Over the Bainbov -"Wizard Of Os" 
Lnzy Bonee 

Y<Pv. Pefl-'t Ym-l-x To Know the Language 
(iuinrrwik-c (lllle to be changed) 
Oa k P luwlf - 11 n n j 

Air Pocket C - ) 

ColaAtitl { - -■ 11 n ) 

In tho Garden 

The Prayer Perfect 

Trees 

The Lord's Prayer 

The Navy Hymn 

An Evening Prayer 

Thunder Storm 

Please Mr. Bartender 

Too Fat Polka 

Penny Ante 

I Hate To See You Oo 

floae Of Shenandoah Valley 

Ansver To Ralnbov At Midnight 

My Saddle HK Broncho and You 

These Hill Be The Best Yeara 

My Cousin Louella 

Isn't That Juet Llka A Kid 

Put Your ArmD Around Me Honey 

An Old Sombrero (And An Old SpaniBh Shavl) 

But Beautiful 

True 

Encore. Ctierie 



ABTIBt 

EDDY HOWAED 



MARTHA TILTOW 
GEORGIA GIBBS 

MARTHA TILTOfl 

GEOflOIA GIBBS 
THE SMART BET 

BRADLEY KTNCAID 
PETE CAS8ELL 



1173 
1178 
1173 
1178 
U7& 
ll?ll 

leoit 
12013 

12013 

1176 
1176 

1201k 



T-11H7 
T-1<H8 
T-11H9 
T-1420 
T-lli21 

T-H23 
T-1I12H 
T-II125 
T-H126 
T-H27 
T-1I«26 
T-1I129 
T-1^30 

T-U31 
T-H32 

T-11.33 
T-lb3l| 
T-H35 
T-H36 



(unraleased) T-1^37 
(Uhreleased I T-U38 

T-lt39 



HEL h STAN (Kentucky Twina) 



JWHIE SELPQ 



VICTOR LOHBARDO 



LEON HcAULIFFE 



DAHNY O'HEIL (vita Tvi light Three) 



RAY MCKINLEY 



FOY WILLINO AND BIDEES OF THE PURPLE SAGE 



6020 
6018 
6018 
6020 
6017 
6019 
6019 
6017 
11028 
11023 

11023 

11028 
11022 
11030 
11022 
11030 
1102^ 
1102b 
11029 
11029 
7269 
7263 
7263 
7269 
11027 
11032 
11027 



7272 
7270 
7272 
7270 
7271 
7273 
7271 
7273 
727k 
7275 
727* 
7275 
6031 
602L 
6021 
6031 



T-lbbo 
T-lWl 
T-1M2 
T-1IA3 

T-lUb 
T-1^5 
T-lllW 
T-II1N7 
T-lbltB 
T-IUI19 

T-H50 
T-II15I 
T-1U52 
T-IU53 
T-l^ 
T-1455 
T-1I15S 
T-1^57 
T-lt5B 
T-lii59 
T-lWo 
T-1U61 
T-l>t62 
T-1U63 
T-ll*61> 

T-H165 

T-lltfi6 
T-1W7 
T-1WB 
T-1W9 
T-1U70 
T-IU71 
T-1U72 
T-1U73 
T-l^?!! 
T-1U75 
T-lt76 
T-IU77 
T-1II78 
T-II179 
T-U80 
T-lWl 
T-1^62 
T-1W3 

T-H85 
T-1W6 

T-1W7 



SOFT WINDS 
SOFT WINDS 



DICK FABHEY 



BAY DOKEY (Paul Baron aonductlng^ 



ARTIE WAYNE 

HOBO MORALES AND HIS RHYTHM SEXTETTE 

,1 n HIS 



RAY HcKINLEY 



S2 T-1U93 
(unrelMied ^^ 

^^ T-H196 

UflO T - lU 97 
{unreleaud J"^* 

U82 T-1A99 

U79 T-1500 

n8 £ T-1501 

1181 T-1502 

11T9 T-1503 

fisr> -§ 
pal s 

nnL T-1510 

T-1511 
T-1512 
T-1513 
T-15H 

(unrelea«d> JgJ 

">92 „ Titi 

1208 T-1319 

(unreleaaed) "»? 
1192 



iieu 

ll&b 
1186 



LENNLE TRISTANO TRIO 



1187 
II85 
U89 
1185 



DANNY 0-NEIL 



BLIH BRYANT 
SLIM BRYAHT 



5TAN0 TRIO-*-^ 



T-1521 
T-1522 
T-1523 

T-152>i 

T-1525 

(unnleaMd) T-1526 

(unnlma««d) T-1527 

(unMensed) T-152B 

T-1529- 

T-1530 

T-1531 

T-1532 

T-1533 

.__.!) T-153* 

{unreleased} T-15- 

6026 



[Uhreleaaed 
1202 



602li 



60Zh 
602L 



6025 



T-1533 
T-1535 
T-1537 
T-1538 
1-153? 
T-ljIlO 
T-ljkl 
T-15^2 
T-15^3 
T-15llt 



(unreleused) T-15^5 

1211* T-15j(6 

(unreleaaed) T-IS^T 

(unreleaeed) T-\S<i\ 

1220 T-liHI 

12H T-155O 
1L91 
1231 



TITLE 
Don't Worry "Bout Stranger! 
You Started Something 
Born To Be Blue 
Can't We Be Friends 
Sorry I Loat My Head 
More Than You Know \^ 
Renlnlscencee 
Bobo the Bowery Barber 
With Plenty Of Honey and Tim is 



MILDRED BAILEY (with Ellla LarklM Trio 



Tiger Bag 


1^ 




JOHNNIE CUAHBIERI 


Star Dint 


•" 


• 


" 


" 


Sndkft 0*t« ]& Xwr ^r«i 


" 


" 


"Captain From 61 at Ha" 


- Port 1 


ALFRED NEWMAN 






" 2 










11 3 






ri m 


■ 


- K 


» 


N 


m m 


• 


" 5 


» 


" 


W • 


H 


- 6 


a 


■ 


Camptovn flaeea 






XDDY HOWARD 


What'll I Do 






■ 


" 


Beg Your Pardon 






B 




Spring In December 




" 


" 


Little Girl 










Judy 






• 


' 


When The Redj Bed Robin Cornea Bob, Bobbin Along * 


' 


Hy Moo 






" 


* 


Juat Because 






* 





Day Before Payday 

P.S. I Love You 

There Was A Young Han From L.A. 

I Bead The Book 

Two Loves Save I (retake-OK) 

Moonlight and Rosas 

The Whiff enpoof Song 

Underneath the Clock At the BlHaora 

Winter Song 

Buffalo Oala 

Kias,KiBB,Klaei9' In the Corn 

Dum Dot Song 

Leff It Off 

Juat A Cottage 6mall(By the Waterfall) 

Sweethearts On Parade 

Diane 

(void) 

Mi as Annabelle Lea 

Ceeilia 

Time On My Hands 

Wishing 

Within This Broken fieart Of Mine 

: WnrP.--. Bom Ytitsrday 

No RMd&fa ma To Cp4w 

F F*»l 6*tT*r HMa I Oot T*w bt^ar 

Hairfy la T»4 

I Can't Give You Anything But Low 

When I Orov Too Old To Dream 

Midnight On the Trail 

Charmtfino 

Hush-A-RyejUee Boae Of Killnrney 

Love Neat 

Pal Of Hy Cradle Days 

Yesterdays - from ■Roberta" 

Talae Bluette 

Laay Hivar 

Minute Samba 

Pennies From Heaven 

Every Little Doggie Has Hi a Day 

In A Shanty In Old Shanty Tovn 

COdjIMtt* 

Hf fiwat P*t«rt With tba &»b*r*T»ot 

I'm PartUaLmr Who I Drew About 

At A Sidewalk Fenny Arcade 

Ghave And A Haircut 

I' va Oot A Way With Woman 

If You Call That Gone, Goodbye. 

Hobb Covered Hill 

The Burning Of the Wine c off Hotel 

It's A Lonely Trail (Whan Tcm're Trarelin' 

Alone) 
Take It Avay, Leon 
Nobody Cares (For Ha Anymore) 



B*nai*i Ain't Oot Ko Males 

Aha Son Ant one 

Loaded Pistol 

We're Brandin' A Little Critter 

Till We Meet Again 

It Huet Be True 

For the Best Of Hy Life 

Twenty-Five Chickens, Thirty-Five Cows 

No Letter Today 

Never Trust A Han 

Kav and Pev 

The Chihuahua Song 

Whet Fer Didgee 

Guitar Song 

Klaa^iBSfKiaain 1 In the Corn 

Little White House (With You Inside) 



LANKY BOSS (Stephen Klaley Or. vith 
Amory Bros.) 



DANNY O'NKTL vith TWILIGHT 



SLEEPY HOLLOW RANCH OAH0 



SAL FHANZELLA QUINTETTE 



PETE CASSELL 



LEON HcAULIFFE 



JUDY CAffOVA 



12 



Bit* 6^444* 04 th* Trtll 
T*co*i IhEhJlenfls. aide BwUU 
W11-. Teu h re CALlinf 
ftlenhcoo ConnrHttoo. 
I Cen't vn6frr*t«nA What Sh» &«* 

Worry, Worry, Worry 

Chop Sticks 

Get Happy 

Jaes Sunday 

Alcohol la Poison 

Theme (Title to be decided on) 

Double Rhythm Boogie 

California Waltz 

If You Should Stop Caring 

Hov Could I Knov 

Tell He A Story 

Sleepy Time Gel 

I Walk With Loveliness 

Pin Stripe Pants 

Everybody Loves Somebody 

Mm-Hm-Oood 

Jim 

Rom Of the fin Grand* 

My Blue Heaven 

The Best Things In Life Are Free 

Honeysuckle Hose 

Sveet Georgia Brown 

Svlngin' Down the Lane 

Hi;8at.6.-LoL. B^WReUc 

Uct-ft-o^ 

Ju.'.T IS^HMitiMTrfliftWt S'Ot 



CM. i 

1190 
1209 
1190 
1209 
1189 
1229 

1228 
1189 
1228 
1226 



1210 

1210 

1211 

1211 

1212 

1212 
(unreleaeed. ) 
(unrelwB«d) 

1220 

122k 
(unrelMied) 
(unre leased) 
(unreleaeed) 
(unnleaaed) 

1231 
(unraleaHd) 

1206 

iunreleased ) 
unreleesed) 
1206 
U96 

1195 
1193 
1196 
1203 
1217 
1205 
1217 
(unreleaeed) 
1216 
1216 

1213 

12L3 

1219 

1219 

6023 

6023 

6028 

6028 
(unreleased) 

1204 

120b 
(unreleasem) 

1227 

1223 

1223 

1227 

1199 

1199 

1207 

1207 
(unreleesed) 
(unreleased} 
(unreleesed) 

(unreleased) 

1221 

1218 

1218 

1221 
(unreleased) 

6033 
(unreleased) 

6033 
(unreleased) 

6032 



6029 

6027 

6029 

1263 

1263 

(unreleased) 

(unreleased) 

121? 

1215 

(unreleased) 

(unreleaeed) 

6027 
(unreleased) 
(unreleased) 
FOY WILLING AND RIDERS OF THE PURPLE BAOE 6030 

" " " H (unreleased) 
■ " ■ « (unreleased) 
- " H 6030 

(Unreleased) 
1235 

iunrolMMd) 
unreleesed) 



Itmrsleattii 

[unrel44ted) 

■ ::-isi.-S|!r.'i 

12 JO 
[imr«l4* sedl 

(uarelv>fe4) 

1257 

1257 

1238 
(unreleased) 
(unreleased) 

1235 
(unrelsaaed) 
(unreleased) 
(unreleased j 
(unreleaaedj 
(unreleased) 
(unreleaeed) 

1271 

1271 
(usxeleattd} 
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RAGGING the CLASSICS 

JOHN SAM LEWIS 

vHHHHHHHHHHHHHHHHHHHtt^ 

The FIBST LAOT OF THE KEYBOARD 
<%» ffAWDA LAKDOVSKA ^hhhhht**** 

•IHHHtff ^ M W HU M II M H- IHtiW K K W W V It V tt W W 

Aa might be expected sow parfawMsra reflctsd to ths 3^gUg of l*ta 
td^mm^m^ry planinta m J^^d iiwl-tod « « rljW lJWil 
aocroaeh. Bat tteiv llt«rali»sa "« often toward H*f«ctt« WxU. 
>o .erloo. irviui^ ** to whether or not th* m^J^J^^^, 
the tmtfc&* intention ww to havo b«n m4e. IJinatsfcntt-cantur* 
orintefa srd editors S^d a field dvy rt littprovin & '* the norka of cow- 
ODflorn. l«OJ>t of the tfc» t)w iwtbar involved mere ratoppinta^n K- 
Jlataral for an E-flat, for ex^nple* But aone nUMtaisnth-tontury 
editors nadc vllful chsngoa, Porhapa the iao t shociklng exumplo of 
wUfuliwii la w»wt a nln&tsorith-conUry cellist rnnad Gruetrwachor 
did vith the Bocehorini 0-flat Gollo Gonoorto. anwtBmachei* made 
alno*t nholooale toxtual chaneoa and even wont so far as to threw out 
Bocchorini's o>m second icovomont n»yi oubfftltuto a movement froR 
another Boccherird concerto* Today, ai-uet^nacher's version— or jwr- 
voraion, rathe r—soow the height of uccontricity, but undouotedly 
the editor believod he uao lutprovlng Boccherini and ^kihg the mtv 
accessible to riln*tii«nth-eontury audicincfts. the shocfcin£ thing la 
thet aelllata continued to uae the Gmotwchfti' edition— and prob- 
ably vith great literal neas -until the 1950a* Sow* eel lists ™*y 
a till use tho OruettiBucher edition ftn* all I Vnw; at least threo 
reooMlriES of tho concerto I own are Great imjichftriBed, The French 
cellist t Maurice Ctendron* restored Bcocherljnd 'a original text for hip 
own edition. GereJren recorded trtn restored text for Philips, snd the 
conductor was Poble Casale, who had used the QrueUnacher Tor hia oim 
recording of the Boccherini concerto. 

The question of eighteenth-century ornamentation waa ignored. Old- 
faahioneni performers whoaa esthetics nere formed by the nineteenth 
century pWod Haydn and Kmart as though they were harbingers of 
romantlnism. and tha literalists used no ornamentation at all. 

But 09 for tewent-day Mo**lt parf ortmnces ■ the perfon»r t so it 
seems to mi, oufiht to try to recreate, bo far as is possible, th& 
perforwanca practice a currant at the tluw the composer lived. Some- 
times that in not ponsible, but it a irtpoaaibility should not Uaonso 
the perfoi^or to ignore scholarly efforts to discover What praeticea 
prevailed at the time tho work was closed. The task of recreating 
late- nineteenth And early-twentieth century practices is made nuoh 
easier because m have recordings, though 1 submit that few performero 
of the present day over listen critic ally to rocords for that purpose, 

As for HadtW Undowaka, sh* wan laudably going about the task of 
trtinfi to discover hW those Kotart concertos should bo played. She 
benefit tod from the research that Arnold Dolmetsch and hia follow*™ 
had done in rediscovering eighteentli -century ornamentaUon. She had 
acteas to itoaart^a correspondence in which he dlpouases his use of 
Elneaengo. In other words , Wflnda LondoMska was trying to recreate a 
once IWii. perfer»ance tradition. In 19*6 and iW It must h.ve 
been quite a shock to listeners accuatoued to the literslneas of a 
Schnabel or a Toscanini. 

The odd thiflg nowadaye is that Wanda LandoKska is occasionally 
criticir-cd for allowing Romantic tendencies to creep ^*Jj* P* 1 ^ 
formance of Bach and hia eontemporarlos , e hardly fair criticism to 
level e g ain,t a perfo^er who pioneered, in the face of considerable 
opposition it times, the removal Of f^^^I^IS^i^lk 
fornancea of Bach. One might ae Mell rebuke f ^"^,^"^1 ?Li 
distinotly Victorian prone ^tyle despite the fact that Rua sail did 
piuch to aveep away Victorian thought processes in the twentieth 
century. 

Madame Land ow ska believed that she waa restoring Bach to pristine 
form, A story » which Ptay be apocryphal, Is told about her, Once ., 
while disoussing Bach with another lady performer Madame Landowska s 
is supposed to have concluded: "That's right, dear. You play Bach 
your way and I'll play him hia. way," 3he aoojus to have had as much 
confidence in her Judgment as an umpire does when ha sees a tag being 
made at second base thirty feet away through flailing legs and a 
cloud of dust, Ferhrtpg that kind of confidence is as necessary to a 
musician as it is to a baseball umpire. 

Her later recordings still remain in the catalog even though she 
made no stereo recordings (the one stereo reco^ing listed by her 
consists of dubbings from piano rolls)* Without doubt the rsest con- 
siderable undertaking of hers was th* complete WM TSKPSHSD CLAVIER 
of Bach, which, together vith three LPs of shorter Baeh works, is 
still in print. Madaiwi Landowska's waa tho first complete WTC to be 
recorded with a harpsichord (frfoln Fischer had recorded the WfC on a 
piano in the 193 Gs). A two-record set of Hoaart sonatas and shorter 
pieces was deleted several years ago as waa a similar Haydn set and a 
group of familiar encore pieces titled "Treasury of the Harpsichord.' 1 
The deletion I regret most of ull, though, was a set called "Jjancaa 
of Ancient Poland" (RCA IM-2830), which contains, among other things, 
a performance of the Chopin Mazurka in C, Op. 5^i No. 2, on the 
harpsichordl It sounded as though Chopin had actually intended it for 
the instrument. - — 



All of Madame Ljodewsha's peat-war recordings, except for ft group Of 
live perforsvarwes on the IPA set and a group once available on a 
Veritas lf t were i$ade for HCA. Prior to World War^II she made most of 
her recordings for HKV. These included her first recording of the 
Bach Goldberg Variations (the later 19^5 recording is still available 
on Victrola)j another sot of Bach works including the "Italian Con- 
certo ," and important collections of Handel Suites, Scarlatti Sonatas, 
and harpsichord pieces by Rawoftu and Coupe rin le grand. Those have 
been reissued on Japanese Angel and may be found in a few large stores 
that handle import itema, but of course with the current unfavorable 
Yen-Dollar ratio the Japanese IPs are vary expensive. An interesting 
performance of the Bach E-Hajor violin sonata with Yehudl Kenuhln was 
ianued on Victor ?3s t but I have never heard of an IP transfer. I 
have a taped copy of that sonata dubbed from ?Be belonging to a 
Trlend. Tho only pre-war Landowska performances on domes tie labels 
are a coupling or tho Koaart K. 537 Concerto (on piano) and the Haydn 
Concerto in D-Major <on herpaichord) with Frenoh pickup orchestras don- 
ducted by Walter Ooahr and Eugene Bigot respectively* I hnva not 
heard the Seraphim transfer (off Copy is on a Gorman Elootrola), but 
the Seraphim coats about half so niuch a a a Japanese Angel + The IPA 
set contains Madame Lundowska^s pre-war recording of the Mosart K, 332 
sonata, which was never issued until the IPL set of « daeade ago). 
It does not. I think, show her to advantage (which may ejcplain why it 
was not issued on 78) , but it is the only disk recording of the lady 
playing *t^ Mozart sonata (the piano roll disk contains K, 5?0 atill 

The IPA set also contains Pouleno 's Concerto ChaTDp&tre for 
harpsichord and orchestra with the Hew York Philharmonic con- 
ducted by Stokowski, a work written for her that Madame Landowska 
never reoorded commercially. The reason she did not record it, 
apparently, was that Madame Landowska stopped performing the work 
when she learned Poulenc himself was playing it in Europe. 

Another collector and I exchange tapes of piano recordings (he 
doesn't seem to be interested in anything not somehow involving the 
piano so I can't teiapt hlra with any of my other instrumental or 
orchestral recordings), hut In his collecting adventures he managed 
to amass an impressive pile of Landowekas, both harpsicthord and piano, 
Including her four acoustic sides. We haven't started taping the 
Landowskas yet, at this writing, but he did send me a list of his 
holdings < Scenehow he managed to get what I did not, and I managed 
to collect what he didn't. Eventually, when ws finally work the ex- 
change, we will, like Jack Spratt and his wife, liok the platter 
clean. There can't be much that one or the other of us doesn't have, 
so before the year is out I should have nearly the entire recorded 
output of Wanda Landowska, 

Madame Larriowska seems not be much interested in the technical 
aspects of recording. Judging from remarks she made from time to time, 
but she knew that sometimes the recording did not always faithfully 
mirror the oerf ormance , and she usually spent much time preparing her 
recordings ahead of time by choosing her registrations carefully. 
Ber wish was n to prepare everything vith cere and thin to play with 
freedom," As she explained, "preparation is organizing the intuition. 
Even the best Improviaation la that which la well prepared," The re- 
mark Is almost aphoristic end could be applied to almost any kind of 
artistic endeavor, but the improvisatory quality of her recordings la 
one of their most endearing features. It is very notioable in hep 
recording of the Chopih Mazurka. Some of her staunchest admirers 
have been jazz musicians and it is easy to see why. 

Most of her later recordings were made in her Lakeview, Connecticut 
home where apparently she felt more comfortable than in a recording 
studio. RCA had to bring portable equipment for the sessions. Prob- 
ably that was the reason she made no stereo disk recordings, since 
in the late 1950s stereo gear was not easily oarried about. Although 
Madame Landowska died twenty years ago her home is still preserved as 
it was during her lifetime. Denise Re stout, her assistant and former 
pupil, sees to that. Miss Restout was responsible for the IPA issue 
and one hopes that eventually some of the Landowska live performances, 
including a great reading of the Bach "Italian Concerto" (which I 
heard from a tape copy) will someday become generally available. A 
centenery year would ,bft. the ideal time. 
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(cont'd on 
next page) 

Pictured here is a test pressing of Wanda Landowska's V-Dlsc recording 
of the Sixteenth Goldberg Variation of Bach (VP-1721-D5-TC-1550-U) 
and the issued form of the same record (VP-1721-D5-TC-1550-1B) . The 
test pressing was made by Victor, The take numbers suggest that the 



by Roy Evans 

More for Less 

As soon as someone invents something, someone else 
comes along and de-cides th?t the inventor had the right 
idea, hut not enough of it. Gar were ma.de "bigger, faster, 
better equipped, and more luxurious until they had to be 
made smaller,' less powerful, and more economic so that 
trends would not be stagnated by the state of technology,, 
Technology always seema to hold m^n and his ideas back 
until man finally (in order to make last year's model ob- 
solete onoe again) changes his ideas of whet is desirable. 
V/ith the invention of the phonograph, many immediately 
jumped in to "improve" the cylinder machine by making 
music or sounds louder, clearer, and longer. Despite the 
fact that the flat disc was definitely eclipsing the cylinder, 
the cylinder did offer the advantage of 4 minutes of what- 
ever one wanted to listen to whereas the average 10" record 
could only manage 3 minutes and the 12" generally about 3-J- 
minutes comfortably. The cylinder was very cumbersome to 
mass produce and the flat disc was not. Aside from the many 
other marketing gimmicks used by the flat disc manufacturers 
to control the lion's share of the market, speed and duration 
was one of the most logical and practical approaches to an 
improved product.. After all, wouldn't it be nice to hear an 
entire symphonic work or an extended dance tune or Vaudeville 
act (or an entire Vaudeville show) without interruption? 
Pine. Nov/ how do we approach this problem? 

V/ith the state of technology in the first one-third of 
this century, the answers seemed to be remarkably few in 
number. One could make a larger disc, but this would increase 
breakage and also require com-oletely new manufacturing and 
playback equipment. Pnthe did try discs as large r=s 20" which 
ran in the vicinity of 120 HPM (I believe), but this was 
apparently uurely for the sake of loudness and clarity of 
tone. One could also slow down the speed of the record* This 
caused a great drop in fidelity. Fidelity, by the way, seems 
to have been better in the last years of the 1390 's the it 
was from 1900-1905 or so. Mass production seems to have been 
the cause of this. Increased demand, and lower production 
costs due to higher volume, cheaper phonographs for the home, 
and the resultant drop in quality control caused 'the slump 
in fidelity. It was at this time that the first really high 
quality performers began recording regularly . Caruso was 
probably the prime example of this. IIow with this duality 
of materiel, the public was crying for more. 

Perhaps the first to attack the problem of longer playing 
records was Edison himself. I am almost certain that he was 

the first to market these longer pleying discs for public con- Jf*iaS h«? 2Ji^? ? ? ? R loit£ playing They^ were one- 
sumption. They were standard Edison Diamond Mscs d S™! Ii™* !J°i» 5SS£*5 lftng TO that One rtd*; They were 
appearance. They ran at 80 HPM, but the groove width/depth ?^? WS 5™ ?i2 8 f™2 ^ ox1:e " ae ? d ™** WrofioMTOt*, 
and the number of "lines per inch" were radically different. ™L "f^Sl T J* * rt^JPZ*™™***! ^ f ^™n«y ** little 
The grooves were saueezed much more closely together. Since %^J1 JKSSr Krt SSJ^i X »«":»*<■»*; *** **"& Stolen. 
these records were verticle-cut recordings the loss of "land" i 1 ^ r6cor 5 H h ** th »^ PrOblanua too. Aftor umpteen Vocal 
inbe?weeS°?he 'groovefdld not prove°cri?icli? ThxHid becomf teS'of^oXtlHtSlS EiVbCiVK Ej^Sf + * 
a problem in le^er years for literal-cut recordings that other EH'E on. ffgj ££^l!^^ 



average early Twentieth Century man was really little more 
than an enlightened farmer. In any event, the Edison Long 
Playing record was not here to stay. It's time had not yet 
come. 

The next instance of a long playing record that I have 
been able to ascertain is an unusual one. By 1929, the movies 
had learned to talk and everyone was fascinated by this. It 
was not uncommon for a middle class home to have a "toy"' 
projector v/hich showed 16mm silent films which ran for about 
3 minutes. As to whether these were strictly for Junior or 
perhaps even Mom and Dad*' I don't know. There was an abundance 
of cartoons, but there v/ere alco travelogues and newsreels. 
In 1929, a company called "Home-Talkie Productions" located 
at 220 V/est 42nd Street in New York came out v/ith a device 
which when hooked .to your phonograph, would synchronlee 
the disc on your phonograph and your "toy" projector en- - 
abling you to show "talkies" at home. This Idea is not unlike 
what many theaters did in the earliest days of sound to "avoid 
the extreme BKpenno of converting to sound projection 
equipment- A eynchrortiKad dieo/projector affair was 
Ufl&d thereby enn cling the tfc*mter to show sound films 
in order to generate the income to chenge their equip- 
ment nffordftbly. Aether the idea caught on for home uee 
or wae just (l "fliieli-In-tho~jMm'* ia not certain. I have 
seen several of tho discs or- films (fcoth generally do not 
seem to survive together) dating from 1930. This Home- 
Talkie disc I would date sa baing from 1929 hecauee of 
the Uuice M A Love Talo of the Alaace Lorraine" end "A 
Precious Little Thing Gulled Love". The label credits 
the b&nd (apparently the stsre of this iilm) a@ -the * r Hoifle- 
J^i^S^copatiors", but handwritten into the "wax^ is 
"10-2 Herbert a Band", It is a typical hot-d^nco band of 
about 9 pieces. Thorn are no vocals, hut apparently * the 
^fjjaeotro* introduces both tunea. The recorded Is B 12" 
Inside-start shellac pressing recorded at 33 1/3 HF£!U 
This to the earliest use of this speed Tor recording 
that I have come across. I tan including this under com- 
merOialay available recordings for hetite use because, 
although it wasn't intended to be bought ^nd used strictly 
as o phonograph, record, it was intended for homo uee in con- 
Junction with the film it wae purchased with. It boars a 
catalogue number of A 2003 and is one aided with a blank 
Srey paper l#?bel on the reverse side* It rum) 4:55 with 
« 30 neoond band ne^r the li?.bel, Tne 30 neoonda Is of the 
boys warming up and the "feeatro" oallirt£ thorn to order I 
This ie obviously not Intended for playback vith the film, 
tout probnbly only the engineer getting recording levels , 
The next ma 3 or venture into the long playing record 
field wo will talk about will be the Hit of the tfeeV 
Suriimi concern. I run aura we are all familiar with this 
brown cardboard/plastic record. This record had the advantage 



companies tried this squeeze play on, rather unsuccessfully. 
Edison further economized on space "by using a narrower and 
shallower groove pis the basis for his recording Droceso» 
0?he face of an EdiBon Long Playing record when viewed today 
by the naked eye, appears to not be grooved, but rather 
textured, ae the sroovee ars,. in fact, finer than those of 
a modern otoreo LP, For 1926, this m& quite ft step. This 
new uiac required a different type playback reproducer to 
accomodate the different sroovo si»e, Unfortunately, Edison's 
approach to the lone; ?l^ying record hsd Clawo ns did the an- 
profieh.es of all the other companies who tried the LP, In 
Edison's case, the grooves were too fragile for any., practical 
home use. A very slight mishandling of the reproducing unit 
would very eacily create skips in playback which were usually 
too miniscule to visually locate on the record. Additionally, 
much of the material, if not all, was dubbed from existing 
regular play masters. I am sure that the first problem en- 
countered by Edison wajj to figure out how to set oorformera 
to irorform continuously v/ith out ^listcke for I? to 16 minutes* 
t'to can see thtit m^ny regular pipy mas tore frequently heve 
been recorded in multiple takos for just 3 minutes worth of 
enter Lai nment I I ^eas bhia wfta *gf"in n bete of technology 
getting Often*? of -itself * /ith the coming of tfcpo roughly J 
twenty years 1- tor, it vrs certainly such senior to leal V ;ith 
tho increarcd ola^'in^ ti^io* Editing of miat&kca and fcightqninjj 
up of reah apots becamo possible. Hevortheleas, bac)t to the 
dsrk sees. Apparently, there wore S'-v*r&l reasons that thtis 
idea didn't work coramsrcisllyi Kew equipment mo^nt additional 
expense for the ,-onsumer. People t'ero not willing to spend 
their money on nev entertaininjonts in thoee days as ym era now; 
Invent ions must Tie tested by fclna or the ooneuacr v,onld not 
buy. Only the wo^ltny could afford to ■■ invest" in new fonng 
of entertainment. Others preferred to J*ait and see. The 
material offered on the Edison Long Plnying discs was in 
typical Edison trei itien t ecnso^vstlve fit best. And to this, 
the fact that I believe mauiy people ivore just plain skeptical 
thst you could fjet :noro music on e record than the previous 
2e- to 4 minutes. I realize th^t thiri mniy sound a little far- 
fetched by today's st^nverds, but tefcpn vte realize that ^eoule 
like Edison were looked up to vs #ode for their ingenious 
inventions and that many of these inventions seem to be rather 
obvious conceptually today, we be^in to remember thet the 



....■'rangeiaentei 
#1159 t the old trick of interpolation wee usod» "I'm Keepin f 
Cooippiiy" hi>s ""line Strolling Thru the Park" imbedded in it's 
side. It became claar that there wa& a problem* Five minutes 
of one popular tune was enough to canpo any nrran^er to drink* 
Since they discus ^etT the lender playing anueot of the record, 
tnoy felt obligntad to use it, Five minutes was usually too 
:mioh for strictly a dance tune. Two d&noe tunes would raiaa 
the royalty costs and therefore the nrlce of the record. The 
only other alternative was to make the second tune a well- 
known public domain time. (This means a tune on which no 
royalties need be paid.) This brought about some rather eilly 
interpolations ao the one tnentionad above. Later on, Durium 
decided to make the second selection on the record completely 
discreet and apart from the other, Sonta ridiculous pairing 
resulted. "Time On % Hand W" Jingle Bella" is one such 
cIrs' io In continuity, 
,.,,£ora next time.,., 

Roy L.Evana,Jr. 

71 East Glenwood Drive, Hergenfield,, N.J. 07621 USA 
Ragging The CIbbbI oa f cont'd ) *Landowakft" 

on E iijQ&ni used two ^oarti* fcr thu ?t<tn tako, but when i attempted to 
Una W» two tftkea I fo^tjfi that T*ko 1-A wbo three secorrfa longer 
than 1-3. I omld Viave had e* mich n* three seconds error, though, 
bfleaHso I u&o uaioB *& regular wateh to mate* the tiTnlnga, not a 
fftopwatch, H&daF f e Landc^ekti msde her seaoad commercial recording of 
th& Goldberg Tor Viot&r in igf£. which auegeats that one or both of 
theflfl racordinga are Identical to th* owawrcial 39 t. 

The previous owner of the test pressing misread Virgil Fox's name as 
" Jax, " The Trumpet Tune that Fox plays is credited on the label to 
Hsnvy J'xircollj and though Pureall for raany yearcf u&s auppoaed to ba 
Lin Gf#ipo$np the pLoca 1a actually by Purcell"? contai^ioraiy^ 
4oramlah Cl^iite, and \$ correctly titled "The prince of Gomaric'c 
Hflrch. 1 * Most craniate intyrpoM Fgrcell'a H Bell .Vnthem" between 
the first and aoconri ohorusoe of the Truuqwt Turn, Virgil Fox follow* 
this long-caUbUshotl practice, Th* "Ball Antti«n n ie genuine PumeH. 
Probably batiiiu^s Victor already had a recording of the piece by 
Clorko-FuicoH in Its catalog In 1^5, the Fox rcaordlr^ wa& t»v«r 
conmserplally released, T^a pioco is eftcntifttFa uaod ao b prcccsaional 
at ohurch weddings. As a waiter of fact, it was used at ny own redding, 
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BOBBY HACKETT 

bv e*^*~ A X3tr^"W r* -rn'-w* 3601 Ho. Pennsylvania St. 
Dr Steve HQIiZEB Inaianauolis Indiana 46205 



BOBBY HACKETT'a Recordings undap othar Leaders , 

(This lias teen out to (tetter fron Rust, Delauney, (cont'd fron RH 161/s) 

CaT97/^cCarthy and Kurt Mohr. Addenda reouestedl) 



EDDIE CONDON AH BAND 



New York, Nov. 12, 1936 



c-Bobby Hackett; tb-Vernon Brown; cl-Pee Wee Russell j ta-Bud Freeman; 
p-Joe Buehkin; g-Eddic Condon; b-Artie Shapiro; dr-LIonel Hampton 

23706-1 Sunday 

Com 5] 5 
23707-2 California, Here I Came 

Com 515 

TEDDY WILSON AHO Nov. 28, 19 38, New York 

c-Bobby Hackett; tfc-Trummy Young; as-Toota Mondello; as-Ted Buckner; 
ts-Bud Freeman f ts-Chu Berry; g-Albert Casey; b-Milt Hinton; dr-Cozy Cole 
VO-Billie Holiday 

23760-1 You're So Desirable vBH 

Br 82B3, A-81934, Par A-7511 
23761-1 You're Conna See A Lot of Me vBH 

Br 8291, A-B1941 
23762-1 Hello My Darling vBH 

Br 82B1, A-81941, Col DO-1940 
23763-2 Lat'a Dream In The Moonlight vBH 

Br 6263, A-B1934 

MAXINE SULLIVATJ New York, December 10, 193B 

c-Bobby Hackett; cl-as-Slats Long; cl-as Chester Hazlett; ts-Bud Freeman; 
p-Hilt Rettenberger; g-Ken Binfordj b-Ed Brader; dr-Ed Rubaam 

030382-1 Night and Day 

Vic 26132, KMV H-8911, EA-2280, UN-1730 
030383-1 Kinda Lonesome 

Vic 26124, HMV B-BB75, EA-2247, X=6469, El EG-6658 
030384-1 It Ain't Necessarily So 

Vie 26132, HHV B-8911, EA-2280 
030385-1 Say It With ft Kiss 

Vic 26124, HMV B-8875, EA-2247, HN-1730, X-6469 
DICK TODD N eu York, Dec. 17, 1938 

c-Bobhy Hackett; ta-Bud Freeman; rest unknown 
BS-0 30725- Deep Purple 

Btt B-10072, HHV BD-699 
B5-030726- Af4 YOU Id TflO HQOd POr HiflChlaC 

BB B-10072, 
BS-030727-1 Waltz Medley (Gus Edwards Hits) 

BB B-10097, HMV BD-750 
BS-03072B-1 Fox Trot Hedley (Gua Edwards Hits) 



BB B-10097. HMV BD-750 
BOBBY HACKETT AH RHYTHM CATS 



New York, c. Dec. 21, 1938 * 



14 tile choice boinf ey wife's, though I certainly did not object, 



c-Bobby Hackett; tb-as-Brad Gowans; cl-pee Wee Russell; bar-Ernie Caceres; 
p-Dave Bowman; g-Eddie Condon*; b-Clyd e Ne wcombe; dr-Andy Picardi; 
There'll Be Some Changes Made 

ijB C_Transcription 1 4Qtt . shoestring KB 109 

Love Is Just Around The Corner 

NBC transcription #615, Shoestring SS 109 

Jazz Me Bluea* 

NBC transcription 11615, S ho estring SS 109 

Someday Sweetheart ' 

NBC tran acrip tion 

Crazy Rhythm 

NBC transcrip tion 

Alice Blue Gown 
Royal Garden Blues 

NBC transcription 1646, Shoestring SS 109 

Singin' The Blues 

NBC Transcription 1646, Shoestring SS 109 '' 

Sweet Georgia Brown 

MBC tranacription 1646, Shoestring SS 109 | 
After You've Gone . 

MBC ernjmfltipHWi |6t 6, Shoestring SS 109 

Huskrat Ramble 

MBC jtranscription (166 6 , Shoe string SS 109 
Skeleton Jangle 

NBC Transcription 1615, Shoe string _SS 10 9 

At The Jazz Band Ball 

NBC i Transcription d 615, Shoestring SS 109 
Sensation 

NBC .transcription, 16 86, Shoestring SS 109 

Thinking of You 

HBC transcription 9 6,46, ■ Shoestring SS 109 



How Am I To Know 
NBC Transcription 
Wolverine Blues 
^UK Titan ■Halation 

■ 

You Go To My Head 

NBC Transc ription 
*Although properly not a Hackett recording under another leader, these 
are included here for several reasons. For one, they did not appear 
in the earlier listing of Rust's and are only listed, to my knowledge, 
in the out of print Jazz Directory. For another, several items of interest 
are to be appended . Several of thpse tracks have only recently been 
issued on Shoestring SS 109, which is a fine album. It is issued as 
Pee Wee Russell with the Rhythm Cats, however, which is misleading, although 
truthful. The album also says "complete Rhythm Cats session" , which may 
be true if the tracks were made over 2 days. In any case, the album does 
not include all the tracks listed in the Jazz Directory, although it does 
contain one, Jazz Me Blues, which is not listed. The Jazz Directory lists 
these as made in California in early 1939, but I am inclined to believe 
the date and location listed above, which is from the SS 109 notes. I do 
not yet know where it was obtained, but it fits the data I have, whereaa 
no record exists to suggest that Bobby ever took the band to California. 
The SS 109 notes also suggest that Eddie Condon may not have been present. 
I do not have any idea of why this should be so at this time. 



LEONARD FEATHER'S ALL STAR JAM BAND 



New York, April 20, 1939 



c-g-Bobby Hackett; ts-as-Benny Carter, Pete Brown; cl-Joe Marsala; 
p-Billv Kvle; b-Hayes Alvis; dr-Cozy Cole 
654 37-A Twelve Bar Stampede 

Dec 18111*, F-716B, Y-5865* 
654 38-A Feather Bed Lament (Concentration Camp Lament) 

Dec 18111*, F-71EB, Y-5865* 
65439-A Men of Harlem (Tempi Di Jurop) 

Dec 1B11B*, F-7753, Y-5902S 

654 40-A Ocean Motion 

Dec 1811B*, F-7753, Y-5902S 
•issued as Joe Marsala AH Delta Six 
^issued as Pete Brown AH Jump Six 
Siasued as Pete Brown All Jump Band 

DICK ROBERTSON AHO 



New York, August 30, 1939 



c-Bobby Hackett; tp-Palph Iluzillo; cl-as-Tony zimmers; p-?f g-Dave Barbour; 
b-Haig Stephens; dr-Saruny Weiss; vo-Dick Robertson 

66241-A What Good Will It Do? 

Dec 2765, X-17B1 
66242-Ji Baby Me 

Dec 2765, X-1B34 
66243-A Somebody Told He They Loved Me 

Dec X-1826 
66244-A I Wish I Had Died In My Cradle (Before I Grew Up To Love You) 

rejected 

HORACE IIEIDT AH MUSICAL KNIGHTS Hew York, September B, 1939 

Bobby joined Horace Heidt in September of 1939, but I have not yet pinned 
down the exact date. For reasons that will be clearer when following sessions 
are seen, I do not believe that Bobby is likely to have made this session. 
Because it is remotely possible however, I have included it. 

c-Bobby Hackett or Jerry Bowne; tp-Warren Lewis, Frank Strasek; 

tb-tp-Jerry Borshard; th-Wayne Webb; cl-Bob Hiedel; as-Jimmy DeMea, Jerry Kasperj 
ts-George Dessinger; bar- Jim Beiten; p-Frankie Carle; g-Bob Knight; b-Ediie 
McKinney; dr-Bernie flattinson; vln-Beatrice Perron, Mary Drane , Virginia Dranei 
novachord-Henry Russell; vo-Henry Russell, Larry Cotton 

26047- Jiminy Cricket vltR 
Col 35231 

26048- My Prayer vLC 

Col 35231 

26049- Pagan LDve Song 
Col 35309 

26050- Melancholy Lullaby vLC 
Col 35225 

26051- Lilacs In The Rain vLC 
Col 35225 

HENRY RUSSELL AH ROMANCERS ^ York, SEptember 6, 1939 

This band was made up at Heidt band members and thus may also include Hackett, 
if he was with the Heidt band at the time. His presence on other leaders 
sessions during this period suggests that this is not the case however. I have 
so tar railed to detect Bobby's presence on any of the Russell recordings I 
have trackefdown. The only known participant is Henry Rus ee ll-vo and novachord. 
W-2604 3- You Tell Me Your DReam [I'll Tell You HineJvllR 



W-26044- 



W-260 4 5- 
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Vac 5141, OK 5141 

When I Climb Down From My Saddle vllR 

Voc 5102, OK 5102 

Does Your Heart Beat For Me vHR 

Voc 5102, OK 5102 
W-26046- Many Dreams Ago vHR 

Voc 5141, OK 5141 
DICK ROBERTSON AHO New iock < September 19, 1939 

c-Bobby Hackett; tp-Ralph Muzillo; tb-Al Philburnj cl-ts-Tony «"""«'■ 
p-?; g-Dave Barbour; b-Haig Stephens; dr-Sammy Weiss; vo-Drck Robertson^ 

66612-A I Only Want A buddy, Not A Sweetheart 

Dec 2B07 
66613-A THat's What I Wabt for Chrsitraas 

DEC 27 8 2 
66614-A Don't Wait Till The Wight Before Christmas 

Dec 2792 ^° ** C0HTIJTOED) 



THE AMERICAN 

DANCE BAND 

ONCOGRAPHY 

1917-1942 

— ^jj + C'P- 
VOL.^rrU | 

QRtAN RUST 



CORBflWIOrt* Mid ADtt/nOBS 

blLt ntMfl SflXVKAmWlS 

19B? PtfO* Atrn*£* Box Ha 

Hlaj]*ii;»nlvj tin, I.* rt n ,*it Calif, ( OontUuwd fwn Rfi JLfii/^l 

SHIS K*v> 

"'Alt etcciutii ibould be 
• a at to thalr BllHllTi^l&" , 



gray r.xiW B'mtl? e»ntlnutid 
3Q{|ll-ll T.oat In n Cltv Of Taara-v tifl l^liU 

3052-11 3ldam»lka Of flew Yuri* [w)-V Hk I^JjO (Animjinona 1 
3045-fi Old Hbti SuftflhJfto-v fa 151) W (Aiionyinour J 

5022-B TogeLlwrWiiJ -VAP ftlptf l«|6 up Uiid ifcjy lAncn.) {lure, mixed) 
5GJ5-& Carolina K«i*a (»)^IK Hwl Ifcljb (SoiibiMm U,o V 
309°-fi Oh, You tlnM Mo Ida*-* GO }£||J. 
J30fl-ft [.at 'a Qflt Tojatlwr^'/AF H* l?OJ 
3321-T1 ^wpcLhrart Of AH Hy Omanis-v t* 1701 
332 G«TJ Mf lUn-v «U 1,272 

33ta-n atuip or rndi* ii* 4272 

3150-fi Hrjnry HJvpr*-* OC 17f)i 
31?f:*.ft H4inftfl Of TtM- Pnprr f>o J 1 -j - v ? n* 

3J|0^-H I* pi Tin* slay Abuut Vbn -w n* iv 1 6 
3Ij3?-c rtt-fliipi uetti* r- * mo J 1727 



IV 1ft 



JljjA-C J Leva IftlH liSKflV'W jiud liRSj 

3J1»2-f\ I'la Just A Vn£4bixid \,vMrv-t ftr HlOfll ui^h^i. n , 

3MJ-* Mn't Rletal^viB'-att Flip, 102 (}uv,i« O^hXtt-1 ' 

JOO m» A, add Sp* 1Y«9 lWI*Wt.l Tiaun rU,. r, , 

3ft WW. rvr*rtmlrt S pr You tft; 1Y^ flHSii. liito I'lafa™) 

36ft? >dd tskc B on stm 177'>. no * ni? ni ' PB * fW 

H* m$ i» dirrannt b«Ti4 Lonn Xjf- U6^» ft „o d0flfl „i t w "! ' 



JudpSnc from thp i»*»iml nn*J I'oc^tlet on 
3ft73 "d»3 HflFi 1779 



dau^ not #oiind liJw rtratilor 
Cnllfqmlit Hunblarn h«]i 
Hnvc opt tieiipd cho nthnj-n. 






J71?T-f» Kt*ry on yt> e Hnimuwn in this :int 

37P2-* Iflwrc Ku = t Be flurqrbody HelUnfl ^f HaC« )-vlic~VD"->l» tflP »!,.«. ^ 

(Jypjtji Dr«^rt ttotifr I « Hx 3721-B, ^oenl iK ' D ' 17gt *'* 11 sc * p PWjre^ 

To flft 3752 *dd s™ 1U07 ^iKJrrjJ 

Kftlafj « K JjOl Oo Hant Afld ?«U Voui* fvtli«f fed ^097 (Lew Bcid 1 

i" i (si?r ii,BMNi,iF! 



t'lne "e [-Jndn t t* r BT 



i-JnpnU^{u}-vlE VD ^t«fl5 fiiovdy 0.0.} 




PjUjk Mx ?J t fc-A} 



3773-A (S^j T'n In Lp« Witts 5«* w ,j:» H »d ¥097 TaU St if Trlil 

3m vooal juj, odd m* 10? (5«vpv Ur«[ircirt B ) J 

3g0li I* fifllirdrnld tntabliHT 

m^B IfMtfln 1 Yon W G1629 (FleendlUy Hut C^ultflTf} 

3?5F flse C'llromlir ^tiAblnfv, n-2K* 

JdlO ndd CO 103') HfolvrrJn* Peni-orpotfl J 

WSUA &„ fl id„ fl n PPn P1f* Mf«^V UC itul |A4tSpt> 5>rTci 
i*)iin-n &tnp Ym» SHinp[M-u 
Uhdh 

P 

lil^ft nlea on CO iPfll (>]Jc<il;-wi3 p.r,= ) 

1Jotp l h^lj/ft i"r* r-t.iiPl?d I.-, cn^ rrnji-ri Jd'yi on* -i rf * jfj Bl . ,„ t „> 

sf ««•:: ■ Sii? s ' s - * 

Psp 7 1 025/6/7 nil tufc* ji 
^QF^ ?W Pr^d Kail 

^SFtiS^^ tto Ui " am * Bft *' 7 ° *- 1 - f l «f <^«- *, i;iod 

Mk qjriy «dd Of H'fl^H ^ i??b 

M* 9350 on ftr iefli 

Mx 93?9 hdd 99 n 0&31, Tlo ij>n6 

li? 7SSi!l l!rt t 9 r q3E? i* f0 " Cuni|1| "« coii*ri[m S 

HX 1075»5 »iW o r 93? «e H>Ja«tU B.0. 

S A,l' 5 ^?i £5^' J?" 1 '' ** H * J^S, #nd tin Ho fei7 

Adi! fls 30fi6 On 'ftw Vn^aaimd TroiJ-wrif «i "W M*j ~ 

Hk 3SSJ ti»Jct A J 

F<P* Vlh aieenj Mull 

H^it M-htt? trtlfp ^ mid H-1|BEI toh* 1 yii Vrl 60ft 

Pjim 71g tiol mum 

fiTTKTO? tnTr* 2, |fx *!fJWM tnh* 3 



Co 1 5ft3 

tTMU if 



M lbS?-f! 



feifM tgg Al Handler 

*'K llL^i trkc J, Mjc 1^313 tnkr 1, Hx lU^O tfthe 1 

j^m ii-pi>j su 
Hk mijUi4 t*kc i 

P»' 733-<! Hob figpJnfi 

RDr.JTbmiDi correct latvktr G*m ZLS 

Adili ?rti HtUfi PJrtj'fr? C«n SiO 

Ufillfl HJeM nrou,^ Cin £1? 

Jlmneybunch C»^ 353 

Bitmtr Ccoftlft 0^14 353 

^urolJne Kor?-.y C&ra 356 
Hs 5 tf l eop^Bct Incut C#* 376 

tddi mdcti^ht q«« C«m \ilT~ 

Hx lQ3d| eo"rtcl lir.-ur nunae: 

T Out AlM|r d*rpr« 1 Hot Yon tin Caj* - 

}:- 11Z1 on OuVa ft'J2 

Add; T*nv? pe^ a&ifl c.. n filiO 

TnlkbiE Tp ft»B Boon Pn C»w ^1? ] P « M 1RS6-A 

Tp lis 1933 add take C cnJ 9o 211 

Ta m 1935 odd tnko (? 

* dd ' 'J* l^OB-ft GodrplinriB fin Cub, 97fc M Tha Cii-olln.™ 

KX 20 15 Uto 0, add ^ 250 * f »i K U Dola™ Clrt ' li «™ 

Kj 1**i 1 Jon*? add Hjc B-19670 

It' a Too La^o To a« ^orrptfow edd «x l>-i96Tt 

S^V^St: A Sho,r stlu * BBb * # fl0 * » »>-»• i»"i«i« 

Ta li.x 5113 trld ho 27ft h* Iot^o 0.0, 

JMlfl Ths Y*ar a OilfUnp S9 lQ K^ ^130-C, add ta 275 

up. wiii b. a n *d of n*,« e lB H « 2 i5 i j; sj ;; |?s iris Bl , lM 

Add, * |202-C U'l Whllt ll^pr on no J00 - 0?^"^^^!™ 
II x 2£0£T- 30™ Dny on *tn 3 00, E in 1057 HPK*r* 

Hm 2?09- i 1 ye oat Tha 01 rl Oa 305 
B» 22J1-B Hull j bQtiltrvrird Hop Ho JOft D1*Ib jfc.it I o v*!„™ 

IIS 2293-G Blue 5Ji|eB-v Cam 1092 * 

Tb >r* 2310 Bdd til^e C 
Yunkra Sop n Bj 2J07-A, add Ho j^ 
To tin 2^16 add T?o JJjJ 

Add, Itndcm^th Tim llaan on *a J02 W^Ib H uc4e Hak*r« ■ * 
To Ha 2J93 add take C ■ 

Add NW 2J95-D Oh isahelJo 

M^ 2,V)b-B la en t, ^53 „ pl ^ ifl ,^ fllc M«ktr» 
Carmct mx far liputh Mind ia 2J f P2*c 

( ^Il35 «dd tpk- A. tia 378> Ca m 11^1 fto M p „ M* lr MlJEic ^ k ,„ 






JSftJi a*» ^ ^ 



w.wjrwi^j^^a™^ ^^siaEESr*- 



VWftW 

aK») C bi 



rt 10tJ 



14 (RB»j ( IU^*lM(ill-n*MlM*. 



B i9o&*« 






nam twEnikrin^iAiM 



J!fB¥ PtHflVI ilrwTTJ/ 

*TL~u3i?ltkflt ' srt/oirtiion WtuuuJjai 



SSSiiS^S 185 ' ^T ^^TtTa** It «(jMH)*n# 1 .J5 



4u«uiu)iuiitf!«47i!)niiwi«m! 

/_ r*n_T_tf"_ - j 



s^^H^i^Twftssa_i^-. 






fto 531 *=" Western windcr.ru 



To Hi _Tfij6 tidd 1* 102 *# toiwa 0,0 
To lis 25II "dd H fl 50I1 aa Ljan Cov&n 

JJ* IS3 CT, L Ro *°3 *« tJlKla HUtlq ,lnliar_ and C-31 1176 

Hk _i> f 7-c nnv a vouel 

Hx afilB tukd B 

Hx 2ftD7 tatto A 

K« 2ft9fl take B 

Mi £709 tafca 

Hx 2?fli taha A, 

Mx 2?H2 take D 

m« ,,» 3.30-. gjgt |i;j;;-;^ t »^. ^ 2777. » ft -» «,..!....- „ . 1726 

jtx _t^rtl toha a 

M» 30DC oorfBct ^0 Jasue J _■ *>2j 

u S SS"^ Wrtr i*i {«>-» ft " **f «Ji « yaatam tfandaran 

H^ .-032 carrect »!o tasua t . fca? 

ttt 3107 tako B, add Ho 0S3 

Kx 7123 tfhfl A 

WX Hl7^ taJca B 
HX ldVlj t*a A 
To n* 100J(60 add <to 82? 

? ^? rt _ U,CfT DtfH tFvhfl fi f 6ft <?»* ^0251 
ul it?< J"5* o J vocnl scrappy _.*■•» rt 



Tb .j X Jht039 udo tAkd 
'or Uka 3. The 
ar* ni«praa4 oye- 

tokr Jj h tivk'T 



Then. 1 7 »l l7(1 n tpk^ »I,« hbt (-nla creirm ta ba k tilatJika 
i.. "„ d i IW7 L1 * *»"«'3' t»* taw, an I r^.^ thflJ flM thrf „ lM . 



'■'■i ILi.-J.-HI':! 



vtt a_rm 



Add j It x g?667 Siinriy 51 da 'Iji-VF.LuLhir r- Vic 2^1 2(, 

lix 5^ft*J0 L»dy Luck-vffl) vie 2J2lf) 
11* 5?^91 1*0 HtiBita-vJae racsldj hMcntcd 
ftbova recorded h N Y,, 5tnt. 1J P )9?9. lnf P , fiu™ *>•_,■ 

SKtirjlli^ lirtii^il;-; 1 Hr_:;Jn'* ten3 ' f,n ^ f,,e - H * iv * j not m ^ *w. 



mx t*tf$ s-Kyjgj.j^jjjj.,*. . Coplny gfc 0i(l Mf ihtt4t- 

— B Eggs ::::! i.rs^iJiiKtS * B ^ w* ^ *«* 

Ha f!-29J?9b vacni men Rabvrtnon 

M»f ]r-2V59o vctol iicrtmr? l^.-nhart 

H_r R-596&ti vcdoI Eddv Ttntqas 

Jlx E-29fte5 voo_-i pick ftobprtion 

Arid, Mx 3821- Hrlodv Of Ml!e(I™ It if^ .„ ^ J y "^ fi * U " 
Hs 3953 talw- B *•■=«! luue an RoT iji nixl* .m.Us 

Wx K-30206 vpcii Llbhy Holnin 

S* E"J?H. 1 " )C " 1 acrM P^ U^hart 

Hb f:-3L53Ji vacBi Prank nunn 

To lixa lOjftO/l add or 23J0 and 9o 15^6 na 3oe j-. t « K f u* «. _, *. 

5 e jss ^s na 1 " c ' «»j ^"".si , {; B v* ht o,ub 6 - 

«s 10506 takp 3 

To IIk* 10559/cO *dd Or 2252 p 4 Wojoitio ft' 0_ 

To Bx lOft^l! add or £27* * HO lfc"! ( DhJ 

Ta |?!f 10&VJ Add Or 2270 lt>H) 

To Us 1A6B1 *dd B*n 32191 t Or 2277 (BBl 

Kx, lOfg/8 hath tisfci 3 * cc^f „' ^ 6fl 

T« lix 107S3 add Bart 322]_, ^ Or 23iL 

PaoTftj Phil iTa ran 

E2E ::: ;:: r «^»^ •• « — ■ * 

Ms 17*1^9 tahn 1, _« a wflJtz 

__JS£-__£_! I-*nnI» Tlaytan 

Hx _OT5 tak# A 

Pgia 7?^ KornifB Baidt 

gO»f#* bain t*k t 2, Thl, U«tM haa 

PJWJ.li-S ^«y }[erbi_0l« 

. 239B3, 25103 all tpkr 1 



l>hato lflbal, 
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